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f'Morose Saturnalia* was never supposed to happen. "Groani.- 
JSoup“ was to be the final issue of No Exit fanzine, and’that 
(was that. Evidently, John and I weren't satisfied with 
leaving it dead, and joining the mass of zines that never 
jmake it past issue five, let alone ten. No, there's too much 
{going on that we want to participate in, react tn. an d 
J support, for us to discontinue doing a music-ori*nted 
publication. Our earlier experimentation with turning what 
began as a strictly music fanzine mto a publication 
frothing with commentary led us to publish ctner zines with 
other purposes. 

Last winter, out of a mutual frustration with our lack of 
{productivity since that summer, The Peril i slum Cantos, ou'r 
*wr i ti ng/consp i raev/we i rd shit zine was born, and one issue 
icame out. <A second one is planned before the end of the 
;summer.) When I returned to college, many old ideas and 
interests resurfaced, and I did the first Oeepsix 
_buperstr tion. (I've done a second issue thi_s sumner.) John s 
.fate was similar - weeks after I returned from schoof and 
[handed him O.S., he returned the favor with the first 
.brumblebel 1 y. These zines have the occasional record 
jrev.ews, but no band interviews. Further, though perhaps 
5i I her, urges led us to create Hand of God and Dipstick 
.Superman. "Damn, that's six zines," you say, "why don't you 
guys just do One Good One?" The response is simple: eacn 
title corresponds to not only a zine, but a function. Only 
■with the knowledge that we are expressing ourselves in other 
publications can we continue to publish something in the 
•genre of “music zine" without much variation from n* 
interview/review format. It makes sense to produce as much 
‘as possible, and, for us, that involves many titles to fit 
our many moods and purposes. 

[Byjhe way, Alex and Alejandro are the same person. Me. 
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(Mandatory u Cleuo M piece) 

Tne Euclid Tavern is a dive. So far, I have seen three shows there this 
summer - Steelpole Bathtub, The Jesus Lizard, and Seaweed. Aside from 
the musical genius of the performances, I have detested going down to 
that smoke-infested sleazy bar and watching drug deals and bad 
television. The crowd, the regulars, seem to blend right in with the 
surroundings - jaded burnouts getting progressively drunker as the hours 
progress; by the time the opening band plays its first note, they are 
alcohol i catl ly primed for the asshole attitude they will assume for the 
remainder of the night. Please put my eye out with your clove cigarette 
as you vogue to "Here Comes Dudle y," you speed-fueled college 




fash ionite. The establishment's penchant for making’one wait until II Too 
p.m. until the opening band even begins to set up is enormously 
irritating, as it forces me to spend even more time in that repulsive 
place, watching people eat grease-encrusted chicken wings just because 
they cost a dime. As I write this, Helmet and Jawbox are scheduled to 
play in a couple of days. Believe me, I will work very hard at being 
late to wnat will be the most crowded concert at that ...dive. 





UPDATE ON NOT BUYING RECORDS WITH BAR CODES, AND ALL THAT POLITICAL 
STUFF I GET RIDICULED FOR.. 

Uffimm...once in * while, I get a record from a mailorder distribution 
place and it will have a bar code. Of course, I didn't know about it 
when I sent away for it, and there wasn't much I could do about it. I 
d.dn't even m nd too much, as I had supported the manner of getting the 
record for which tre bar code was NOT placed. 

A confusing moral middle ground belongs to Touch and Go and Boner 
records, among others; the former sometimes puts stickers on releases 
with bar codes, eliminating the aesthetic argument, and the latter, 
while it has printed them for years, does so inexplicably, because I 
have never seen any of its releases in a store with a beeper pen. Which 
brings me to my next point - I really am unsure of the exact function(s) 
of bar codes. I ought to do some research on the topic before spouting 
off again, I will. Promise. 

I still hate compact discs. I do not own a player, but I will admit to 
purchasing two of the little beauties. One is a Die Kreuzen compilation 
with a bunch of old stuff, including the first 7": the other, the 
Neurosis “Word As Law“ one on Lookout, which has five old re-recorded 
(and much improved) old songs, and their Joy Division cover. The first 
was not worth the price, but the second one was quite reasonable at 
eight bucks. As long as they're cheap, like Dischord, Lookout, and soon, 
every punk label under the sun puts them out, I guess I don't have much 
to really complain about. I just find them so antiseptic. 
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THINGS TO WVTE 

Well, the rising trend in all manner 
of commercialized, false 
"alternativeness" is wholly 
laughable. High comedy, in fact - I 
can't seem to get enough. At one 
time, 1 would have feared it, wary 
of the pollution I perceived as 
threatening my way of life, but now, 
I laugh heartily at those who 
stumble around in the trendyness 
parade, choking on ther own hipness 
as though it was freshly minted 
asbestos. 

Lollapalooza, the luxury cruise of 
such things, certainly deserves a 
few derogatory words, even if John 
later tells you all about it. Even 
if I didn't go, I can confidently 



tell you that I had only to have the 
event described to me to understand 
the farce of it. Jane's Addicti<&, a 
bunch of heroin-addicted muppets, 
are the 15-minutes-of-fame propelled 
headliners and dubious centerpiece, 
so you know the whole thing is 
rotten from the bottom up. The rest 
of the acts, all manufactured hype 
aside, can barely outdo each other 
in blandness and inanity. (Ice T in 
a metal band? Lord help us all!) 



Many “alternative types" responded 
to my mocking condemnation with a 
vague statement about how nice it 
would be to be outside on a sunny 
summer day, how pleasant it would be 
to run into and meet other hip, wt th 
it folks. Not to be didactic, but 
going to the Metroparks and/or for a 
walk satisfy these requirements, and 
are free to boot. The sneer mental 
flatulence of going to a show that 
you know will suck just because you 
don't have the imagination to 
conceive worthwhile activities 
yourself is nothing less than 
pathetic. 

Also included in the package(d) 
event were art displays and booths 
for liberal political groups. This 
was hailed as an innovative idea; no 
one thought of i t as an insulting 
and condescending spoon-feeding of 
culture to the masses. Under the 
pretenses of doing the consumer a 
favor, another modern convenience is 
silently unleashed. Are people not 
capable of seeking out their own art 
and culture? If the exhibit brings 
these “commodities" to those who 
would have never sought them out 
themselves, isn't that partly the 
fault of the monolithic reign of the 
television and music industries over 
the minds of these wee folk? 

Well, enough of that. 

Also making the "Big Laffs" 
department is an advertisement for 
an lp by a group named Spinout. It's 
on Delicious Vinyl, a rap label. The 
ad has appeared in the latest issues 
of MRR and Flipside. The photo of 
the band is big time hilarious, as 

is the idea of punks reading the 
L.A. Weekly for ideas on record 
purchases. 

I haven't seen much television 
lately ton purpose), so I can't go 
on for too long. I did catch the new 
show on MTV, "Liquid Television, 1 an 
animation showcase. The most popular 
segment seems to be “Aeon Flux,“ a 
well drawn cartoon devoid of a 
coherent storyline. Most of it 
consists of an emaciated'anorexic 
woman causing mass carnage in some 
big metal building. Jason says that 
it's Princess Leia.growing her hair 
out. 

Oh, and if there's one thing I can't 
stand, it's incestuous zines. 



A HAH&PUL 

A HANDFUL OF FANZINES 

Of FA*U‘ME3 



AGAINST THE GRAIN #2 
(50 cents to 1350 So. Wood Ave., Linden, NJ, 07036) 

The second issue, and no letting up on the incredibly odd 
mix of Americana/nostalgia and punk rock. Dave pulls no 
punches with his straightforward anti-war and pro-recycling 
commentaries, and his trademark “truth hurts" reviews are 
here as well. There's also an Urgent Fury interview and the 
mandatory television pages, followed by a short article on 
the history of Monopoly. The cover is funny. 

A PLEA FOR SANITY #2 

(5503 Boxhlll Ln., Baltimore, MD, 21210) 

Unintentionally or not, a very serious zine. This is the 
spirituality and religion issue, and the theme is taken up 
in an editorial and four interviews. Tomas Squlp, Joel 
Hippycore, Tonle Joy, and Mark Andersen, all active in some 
sort of music, publication, or activism, speak their usually 
open minds on the topic. Naturally, it's a worthwhile read. 
The rest of the zine consists of some activist 
organization's adresses, poetry, and a handful of record 
reviews. A.P.F.S. is laid out very neatly, drawing attention 
to the content, but stays away from any sort of slick look. 
I'm very Impressed. 



SLUG AND LETTUCE #21 (see ad) 

The dependable bulletin board zine Is back, still boasting 
those wonderful free classifieds and short record/zlne 
'reviews, only ln this issue, the photos are of English 
bands. 


NOTES FROM THE LIGHTHOUSE #2 
(630 54th St., Oakland, CA, 94609) 

Handwritten personal zine, with all the advantages and 
shortcomings of that style of expression. Okay for now, look 
to future Issues for Improvement. 

AOC #10 

(two stamps from P.0. Box 187, N.H., CA, 91603) 

Ressurected free punk zine with intelligent Citizen Fish 
(Dick) and Ex Interviews, as well as plenty of progressive 
commentary hailing from an anarchist perspective. Semi-neat, 
but wholly legible, layout. 

THE PAUL EMIL EXPERIENCE #2 

(SI from Paul, 33 Steffens Ave., Kearny, NJ, 07032) 

Pretty hefty half-sizer with an indecision as to whether to 
lean towards humor or seriousness. This issue manages to 
tackle both well: the former ln "Paul Emil's Date Woes," 
"Star Wars Punks Unite," and the movie guide, the latter, ln 
an article about factory farming and and anti-cop section. 
The mandatory zine and record reviews are here In full force 
as well. 


"M. 
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KNUCKLE SANDWICH #1 and 2 
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tfircvs Itrpvs in ColunhuF 



It was a Tuesday night, and Alejandro and I were planning to drive down 
to Columbus to see Circus Lupus. In case you don't know your Buckeye 
State geography, Columbus is the capital of Ohio, located about two and 
an half hours away from Cleveland, where we live. Actually, the weird 
thing about Ohio is that from Cincinnati (in the south) it is two and a 
half hours to Columbus (in the middle), which is two and a half hours 
from Cleveland (in the north). The three of them practically form a 
diagonal through the middle of the state. It can't just be coincidence. 
I don't know, it keeps me up at night sometimes. 

After borrowing a tape recorder from the Rev. Piche", we proceeded 
directly to British Petroleum to bask in the green lights of Her 
Majesty's glory (illumination? - R.J.X.P.) and fill our car with petrol. 
While paying for gas, we browsed over the B.P. convenient mart, paying 
special notice to the cassingles section. We contemplated buying the 
entire collection of smooth, soulful singles. You know the kind I mean, 
handsome, stylishly dressed black men on the cover, song titles 
involving the word "baby" in the title, and they always sound as if they 
are singing right in your ear, with one hand on your inner thigh. 
Perfect for putting the moves on your baby. 

We passed on the cassingles and set out for Columbus with a full tank of 
gas, a bag of blue corn chips, a thermos of water, tapes ranging from 
Mozart to Moss Icon, and a back pack of zines to sell. 

Driving to Columbus involves moving in a southwestern direction; when 
that is attempted between the hours of seven and nine, the sun is placed 
directly »n the right hand corner of the windshield, and, consequent 1>, 
directly in the driver's right eye. So, after fumbling in vain with 
those little shade/vanity mirror things for a good fifteen minutes, 
Alejandro turns to me and tells me to get the sunglasses. Now, I knew 
had found some ridiculous sunglasses on the street 
wasn't quite prepared for what I found hidden under the 
had one single piece lens that kind of resembled an 
slick, held on with a fluorescent surfer green plastic 
band. These sunglasses, combined with Alejandro's usual dress and 
scruffiness made him kind of resemble a henchman in one of those 
avai1able-onIy-on-videocassette Road Warrior rip off films. 
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somewhere, but I 
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I F r tearing apart and 
bartering hy l-mr 
horse* - 

2 . For ijuarlenng l 

■J. For the necessary rope 
f ‘t that purpose j 

4 - For hanging the four 
quarter* tn four :-or* 
ner*, the necessary rope, 
nails, chains, and the 
transport included 5 

5 . For behead inf. and 

burning, everything 
included 5 

6. For the necessary rope 
for this, procedure, and 
for preparing and ign t 

in| the stake j 

7. For strangling and 

burning ; 

8. For rope and ior pre 

paring and igniting the 
stake 2 

9 . For burning alive i 

10. Per rope and for pre- 

paring and igniting the 
stake 0 

U Fcr breaking alive -^.n 

the wheel ; 

12. Per rope and chains for 

this procedure 2 

13 . For setting up the bodv 

which 1* tied to the wheel > 

14 . For beheading only 2 

15. For the nece*sarv rope 

for this purpose, and for 
cloth to cover the face l 

16 . For making a hole and 

disposing of the corpse 1 

17 . For beheading and rvmg 

the body on the wheel l 

18 . For the necessary rripe 
and chains, together 

*ith the cioth 2 

19 . For cutting off a hand 

or lever a! Angers and 
for beheading, all 
together 3 

20. The same: in addition, 

for burning with a hot 
iron l 

21. For the necessary i=ap* 

and cloth | 

22* For beheading and 
sticking the head 1 
Pole l 

23 . For the necessary rope 

and doth 1 

24 . For beheading and ir.g 

the body on the wheel 
and for sticking the head 
on a pole, all together 5 

25 . For the necessary rope, 

chain*, and doth 2 

26 . For hanging 2 

27 . For the necessary rope, 

bails, and chain needed 
for that purpose 1 

28 . Before the actual ezecu 

lion Harts, for squeetio* 
the delinquent with red- 
hot longs, apart from ihr 
above-mentioned fee f ,t 
banging, for every 
application 11 

For cutting out the 
tongue entirely, nr part 

of it. and afterward; ft.r 
burning the mouth »uh 
a red-hot iron i 

30 . For this procedure the 
usual rope, tongs and 
knife 
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11 For nailing (o ihe (allows 
a rut-off tongue or a 
chopped-off hand t 

32. For oiw who h« hanged 
hinudf. or drowned him¬ 
self. or otherwise taken 
hit own life: to take 
down, remove, and dig 
• hole to dispose of the 
corpse 2 

>3. For exiling • person 

from the city or countrv 0 
34. For Hogging in jail. 

including the rode 1 

35 For threshing 0 

36. For putting in the pillory 0 

37 . For putting in the pillorv 
and Tor whipping, includ¬ 
ing the rope and the rod* I 

J8. For putting m the pillory, 
branding, and whipping, 
including coil*, rope, and 
rods, al*o the branding 
ointment 2 

39. For inspecting a pnaoner 
after he haa been branded 0 

tO. For putting the ladder 
to the gallows. regardless 
whether one or several 
are lunged on the same 
day 2 


Concernmt torturt 

41. For terroriting by show* 

ing the instrument* of 
torture l 

42. For the lint degree of 

torture l 

43. For arranging and crush¬ 
ing the thumb for this 


J4. For the second degree of 
torture, including setting 
the limbi afterward, and 
Tor salve which it used 
IS. Should, however, a peri 
son be tortured in both 
degree* of torture, the 
executioner is to get lor 
both degrees performed 
at the same time, setting 
the limbi afterward and 
lor use of I he »ahe. foF 
ail this he should be paid 
46. For travel and daily ex¬ 
penses lor every day. ex¬ 
clusive, however, of the 
days of execution of tor¬ 
ture. regardless whether 
on these days one or sev¬ 
eral criminals are 
punished I 

For daily food 
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48. For each helper 

49. For hiring a hone, to¬ 

gether with fodder and 
stabling, the daily fee 1 16 

50. If a torture or execution takes place 
in Cologne, the executioner shall re¬ 
ceive for this procedure the afore¬ 
mentioned execution fee*, without 
any addition of other extra expenses, 
such as travel, daily expenses, food, 
horse hay and fodder: and he ha* to 
be satisfied with the above-mentioned 
execution fee. 

51. Vhen he perform* execution* in 
Melaten and DeuU. he receive* extra 
expense* for hay for his home, and 
nothing elae. 

52- Since item* 16. 32, and 40 of the 
present rule* fall within the province 
of the weapon* matter, therefore the 
weapon* master should receive the 
respective fee*. 

53. Should the executioner perform func¬ 
tion* for thote who are vaseelt or 
sub-vaaaal* of the arehhivhoprie, he 
should receive one third more tfen 
before specified, the reason being 
that he enjoy* hi* yearly investiture 
without any emolument from (he 
aforesaid vassal*. 

fi4. Only the executioner and no stranger 
•hall be employed by the vassal* or 
sub-vassals for whatever execution* 

r have to be done. 


The whole way down, we listened to the tape of Mozart. We couldn't 
really Itsten to the music because years of its use as soundtrack fodder 
for auto commercials, combined with sensation of coasting down the 
highway, made us feel as if we were in a car commercial. I even heard 
Alejandro mention something about rack and pinion steering. It kind of 
made me think that, maybe one day, after years of use in car and other 
product commercials, classical music will become associated with the 
product it is used to advertise, rather that its composer, artistic 
movement, and time period. Instead of all Beethoven night at your local 
concert hall, they will have something like all Chrysler night, with a 
huge screen playing highlights from the commercials. People will tell 
each other how the Nissan XL-5Q0 really moved them. 

After about two hours, we found Columbus and the club, 
some time to find a place to park. It seems that 
different sort of days in Columbus, each with its 
rules; weekdays, weekends, and football days, 
is easy to figure out - I had that down 
started, but exactly what constitutes 
supposed to know? I guess some people 
out whether or not the local college 
evening, and then act accordingly, but 


but it took quite 
there are three 
separate parking 
The weekend/weekday thing 
before kindergarten even 
a footbal I day 5 And how was l 
would of just rationally figure 
football team was playing that 
I began to question the whole 


nature of this football day thing. If someone, somewhere is playing 
football, is it not a football day? It sounds like just the kind of 
philosophical dilemma that the Columbus Police would use to justify a 
pretty hefty parking ticket. Not easily fooled, we parked on a side 
street. 

The club was called Stache's. It was a tiny tittle, bar with a stage and 
a television showing an episode of Star Trek. The old Star Trek^, yeah, 
quality place. We asked the longhairedcol legerockdubdude if Circus 
Lupus was still on the bill. He told us that they were late, but on 
their way. Rather than paying five dollars to inhale cigarette smoke and 
wait, we decided to stay outside. (The headline act was a band called 
Toys Go Beserk, or Toys Went Beserk, I forget, they were from Austral'a, 
and at some point during the evening Alejandro had the idea that we 
should approach the band during their set and start talking to them m a 
blatantly fake Australian accents, and do all the old Crocodile Dundee 
cliches, "That's not a knife," etc. and other things that the y wouId 
probably be real sick of hearing, I don't know, it seemed funny at the 
time.) 

Like I said, we waited outside. Now, it kind of makes sense - if /ou are 
outside waiting for a band, you are going to notice it when vans drive 
down the street. NEVER DO THIS IN CGLUM8US. As we sat there on the 
street corner for about an hour and a half, we saw more vans than I 
.thought possible. I mean, a van is a lot less common than a regular car, 
they are so big and impractical, hardly anyone drives them, especially 


i ft (i am *■ k ■ »• 


with al I the weird space shutt 1 e/mi n i -van looking things available -for 
all of your domestic needs. I thought the only people who still used 
vans were punk bands, the Roto-rooter man, and people who wear chain 
wallets and believe that french tickler condoms really work <you mean 
they DON TV - r.j.x.P.), In Columbus, however, vans are hotter thar 
rollerblades <~M. . We saw whole families out for the n;ght in their 
vans, old men dri mg vans, and young hip white college guys who can't 
Quite get their baseoal 1 hats on right driving vans while listening to 
rap music. 

After about an hour with still no Circus Lupus 
to get tense. I was already preparing the "Boy, 
all tne way to Columbus, and didn't even see a 
my friends tomorrow, and, inside the club, in 
the club management had some guy from Boston 


in sight, things started 
aren't we silly, we went 
show" story I would tell 
a deft and daring move, 
take the stage and crank 


out seventies rock tunes and Beantown wit. The worst thing about all of 
this waiting was that the 1onghairedcol1egerockdude started to get real 
impatient and began to peek out of the door every five minutes. Now 
Alejandro and I were standing next to the door, and since we had asked 
about Circus Lupus earlier he assumed some sort of connection, and after 
a while, he began to look at us as if the whole thing was our fault. We 
became convenient scapegoats. Every time he opened the door, he seemed 
ju*t a tad more annoyed. I could see paranoid conspiracy theories from 
behind his eyes fascist!- R.J.X.P.). By the time the Circus Lupus 
traveling caravan and dancing chimps show arrived, he had found a way to 
implicate Alejandro and I in almost everything that had ever gone wrong 
m hfs life, starting with the time his puppy ran away when he was six. 
Like I dramatically foreshadowed in the preceding paragraph, Circus 

show up i After greeting the band, Alejandro and I, 

' ji ■ j—- . _ _ * 


Lupus event ual 1 y did 

' - ^ 








and I 
skills 
heavy. 
bri ngs 
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half altruistically, and half we'd rather get into this show for free, 
offered to help them carry their stuff into the club. After getting all 
of the stuff into the club, and getting ourselves in for free, ALejandro 
sat down so as not to flaunt our roadie ineptness. Our roadie 
basically involve being able to carry things that are not too 
After the usual setting up stuff, the band began to play which 
us to...THE SHOW REVIEW (for those who are still wondering what 
soul cassingles and french tickler condoms have to do with going to see 
a band). First of all, the crowd was sort of mixed. Alejandro and I, 
several area hipsters... and the rest just seemed like bar patrons out 
tor a night on the town. Circus Lupus really rocked out, I guess 
comparisons to the whole Ignition sound 
Thompson's new band, and they definitely 
The whole thing was kind of comparable to 
your best friends, and getting it down to 

or bumps their head, or anything, and everyone is smiling. At certain 
points during the show, some guy in the audience would yell out things 
like "Yeah, Cubist Pop," or "Yeah, Cubist Rock!" It didn't make sense to 
me at the time. When I bought the seven inch, I noticed that it was on 
Cubist Records. For a second I thought to myself, "Oh, now I 
understand," but it still doesn't really make sense. 

(For added realism, read the band interview, and then come back and read 
the next section.) 

I basically fell asleep during the whole trip home, only managing to 
stay awake long enough to start conversations that Alejandro would 
continue even after I had fallen asleep. 
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CIntro, before rode and roll and Austral 
accents galore] 

Alejandro: Coluebu?, an American 
c 1 ty ... Jason.. .Col uabus.. . 

Jason: Yeah. 

A: An American city...a city where... 

J: You can get your whole +*aily in a van, 
and drive. 

A: A city where vans are IN, cruising is 
IN...you want to get in the van and you want 
to CRUISE. Don t forget Srandea. 

J: Let Srandea drive. Let her get out on the 
town for once, y'know? She's been hone all 
week, it's Tuesday night, it's a big night 
here in Cbluahus. 

A: It's a big night, but it's not a football 
night! 

J: No, football nights have their own 
special ...they're not even nights. It s not a 
day, it's not Wednesday «dwn they play 
football, it's Football Day. 

A: It's eore important than what the sun is 
doing. It transcends that* The glow of 
football transcends it. Call Grandaa, tell 
her to get the girls, and get out there* 


[Interview, after roch unt rolle.J 
(Band is Erica, Chris, Chris T., and Seth) 
Chris T.: Erica, you spell) A-R-IHC-A* 

Sethi Seth, you spell H-E-L-L-B-A-S-T-A-R-0, 
At (Referring to his skill and poise in 
wielding the portable cassette recorder) 
You're good at that, Jason* 

Si Did you know that I r ve actually known 
Jason for a good fifteen years? 

Ji -Fifteen years" is * thing you keep 
dropping, isn't it? 

St At least ten years. 

At Nhat happened fifteen years ago? 

Si Nell, it wa^ back in the war, I don't I ike 
to talk about it vwy often, but... 

E: He's been injured. 

St He saved ay ass, and I'a grateful. 

Jt The car was there, wasn't it? Didn't you 
play bass for fifteen years too? 

At Explain the car. 

St Which one? 

At T>€ CAR* 

S: Oh, that one’ Nhat do you want to know? 

A: It aakes a stateaent* 

S: It says, "I'a very big, and I like to 
waste gas.” Yeah, it's a 35 Mercury Mont 
Clair, unfortunately, the belt ...should I go 
into detail 7 


A: Please do. 

S: Okay, well, it has a rebuilt three 
ninety Mercury* engine with a two-barrel 
carburetor, although 1 could've gotten a 
four-barrel option. 

J: He don't need that auch detail. 

At res, yes, I want it all* 

Si It's in pretty good shape, the front belt 
joints are about to go, I hope I sake it back 
to D.C. Saae with the tire rods, the steering 
is totally fucked up. It needs a front brake 
job) the interior, also in good shape* Hell, 
not quite; it suffered soae water daaage 
1 left the windows open during a tornado. 
But, tdiat can I say, it cost at three hundred 
dollars... 

Chris: Good deal. 

St But I had to put twenty-five hundred into 
it. You really don't wanna know this, do you? 
At reah, 1 do* 


St I can tell you about all ay vehicles. 

C: Let at get this right t you bought a car 
for three hundred dollars and you put 
twenty-five hundred into it? 

St Yeah. 

Et Hell, that doesn't sake auch sense. 

Ct You idiot! 

Et Idiot! norm! 

Ct YOU IMBECILE! 

Et IMBECILE! 

Ct You spent all our aoney on sno-conet, and 
you bought that? 600 DAM YOU! 

St I know the...(to Jason) it's a friend of 
Eben's, actually. Did you ever aaet Charlie? 
Jt No, I never aet Chariia. Is this soaahow 
related to Eben's car, theaatically, at 
least? 

Si Theeatically, without a doubt. 

Jt The saae concept? 

Si The saae aesthetic, basically, of being 
large, big, sizeable, buxoa, if you will* 

Ct A rapacious consular of quickly dwindling 
resources. 

St Although, recently, I adjusted the idle 
settings. Ah, no, excuse ae, tha air aixm 
straws on both carburaters, and now I'a 
getting, on the highway, a phenoaenal 
eighteen ailes to the gallon* 

[Everyone talks at once about fuel 
efficiency) 


At I'a sick of doing interviews where I ask 
questions and get one-word answers, so I want 
soaething long, raabling, and with lots of 
stories in it. 

Et Talk to Seth. 

St Hell, I can tell you about the tiae I was 
stranded in Guinea, it was 1942, I reeeeber, 
and the Japs had just taken...O n 1 Ask thee 
oisic questions. 

Jt Use your big three* 

At My friend, who is not here, because he 
works at the library, and had to work 
toaorrow, and is not punk enough to coae 
down, wanted to know what tapes you have in 
. your cart when you drive around. 

Et Hell, on the way here, Seth and I were 
listening to the Jesus Lizard "Goat" albua a 
lot...and Eapire* 

Ci Let's just say that there were two cart. 

Si Eapire, Hirs, Jgsus Lizard, oh,*,oh 
god.*.Lungfish t Bad Brains, Joy Division... 

At That's everything I listened to in the 
last waek, and I'a not kidding* 

St The Prisoners, definitely... 

Ct* He were in the nerd car, and we listened 
to Led Z^pelin III, Led Zspptlin II, Ftexua 
Enseable. 

St Oh, we were talking about that, weren't 
we? I think...no, we were just asking hand 
gestures about it. 

Ctt He had a crude stereo hookup, so 
everything sounded like 

"Whoooooooooooash,*.," and soae Heart. 

Ct David Bowie* 

Ct: He had a 70's rock tape, and we were 
groovin' on that. 

J: Rod Stewart? 

Ct i ND. 

: NO? 

i There's good and there's bad 70's rock 
and we prefer the good. He listened to ay 
ultra-hip awpilatim tape ... Blue Oyster 
Cult, a little Hick Cave, who's that band . 
froa Sweden? 

A: ABBA? 

Et Rdxette? 

S: John Cougar Meltancaap? 

Ct) The Leather Nun* And assorted hipness. 

Si I listen to the Psychedelic Furs and I'a 
not afraid to adait it. 

Ct I'a afraid for you to adait it. 





Ji Can wt all talk about what ms I men to 
when no on #'5 looking? 

Ai I have a Tom f om Club record that ! have 
been known to play very loud when no ant's 
hast. 

Si My sister likes that a lot* 

CGuy walks uo] 

6 uy: Hey, I liked your band 1 
Ct and Seth: Thanks 1 
At Nhat's your naee? 

Jj What's your naif, this is an interview! 
Guy: My naee is Lowe 11, 

At And you thought what of toe band? 

L: I liked it, that's rfiat 1 liked 1 
St Froe the Cure? Oh ay god! 

Et Hy dentists 1 naee is Lowell' 

L: Oh yeah? There's only a couple of us out 
there. 

[Lowell goes on about band in-crowd type 
stuff] 

Ct: We're froe Madison, we're ooving to D.C. 
At I used to live in Madison, when i was 
young. 

St I lived there for six weeks, and 1 really 
liked it. 

It I've never been up there...I've heard good 
things about it... 

Ct: I'e down on the place. 

St I recoeeend the place. 

At ft has five fakes, if I reueeber 

correctly. 

St No, that's Uknoeowut. 

Cti Ukoeonowut is where Ed Gein was bom. 

A: When I was there, I think f was waiting 
for the new Star Wars aovit to cose out, and 
it case out, and, boy, it rocked ee. 

Ct: Nhat theatm did you see it in? 

At I saw Star Wars in Venezuela, it was 
dubbed. 

St The Venezuela Theater? 

At No, Venezuela, the country that is in 
South Aeerica. I walked in during the scene 
where Darth Vader is walking onto the ship, 
and he's walking around after everyone's 
fucked up, and all the storetroopers are 
standing there, and he chokes the guy...l 
walked in the theater, and Dartji Vader was 
walking towards et. 

S: Did you wet your pants, and sersae, and 
run out? 

Ai 1 was scared. He was bad, I saw the second 
one in State College, Pennsylvania, ey aoe 
was taking classes there, and I was in a 
caep, I didn't speak any English... 

Ct: That was The Eqiire Strikes Sack, if I'e 
not eistaken. 

Ai ...ee and ey brother. And I saw Return of 
the Jedi in Madison, in fact. 1 recall it 
because everyone clapped - as soon as the 
first fight scene case on. and they were 
knocking people into the big sand pit, they 
were like (claps) “Oh, good shawl* 

Ji Is that characteristic of Madison folks? 

E: We clap at any chance we get. 

Ci Madison has this really bad aesthetici 
rfwnevir they see soeethmg really terrible 
idiich doesn't eerit your attention, they clap 
about it. 

At Actually, that's a very Madison hat, 
Purina Hog Chow. 

E: It's Chris', I stole it today, and I plan 
on never taking it off. He found it at a yard 
sale in Madison. 

Ai And well worth it, I eust say. 

Ci I put it on, and no one clapped. 

Et People clapped, but it was only after w» 
left, because they were too etfiarruted. 

Si *Ah, good hat-wearing," 

Ji How do you judge playing shows, if they 
clap at awfut things? How do you know if you 
did a good show? 


I r'l 
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People don't clap at shows in Madison. 
People don't do anything at shows m 
M adison, froe what I can tell. I don't think 
they I iked us very euch there* 

Ct Nhat they do is, they take it in, they let 
a few days go by, and then they *e*ite dcw« 
their feelings about it. 

Ei Soeetiees it hits thee a couple of days 
later and they'll just clap spontaneously, 
wherever they are. 

Si I was walking down the street, actually, 
and three people at once.*. - Ah, bravo, 
bravo** 

E: 'That was a great show a couple of day* 
ago!* 

Si *1 didn't know what to think about it at 
the tiee ... 1 

Ei *...but now that I've had sow tiae to 
null it over.,,* they don't clap at our 
shows, they clap a few days later. 

Ji At this very aoeent. 

Ei Probably. 

Ci It's only coincidental that we're leaving 
and they're clapping. 

St The opposite happens too - I wi walking 
down the street a week after our first show, 
and a guy slapped ee across the face, and 
said, *God, you suck 1 * Hell, does that answer 
one question? 

A: Tes, you just finished answering the one 
about tapes. 

Si Penetration, and the Rezillos, and X, and 
the Darned. 

Cti He listened to the Hit Men, this 
Australian band who were really good, not to 
be confused with the Aeerican Hit Mm, who I 
bought two albuas by at the saee tiee...they 
stink. 

Si He used to be in the Hit Men. 

At John said to ask...ay friend who you 
probably don't believe exists... 

Jt It's good that we can talk about John, 
because if these questions go over really 
badly, we can blase it on this John person 
who none of you have ever net... 

Ci You didn't have to qualify the question 
before you asked it. 

Ei MOM told ae to ask,..* 

Ct He're going to treat this question 
sxtreeely cruelly. 

At He wants to know what the last good book 
you read is. 

St Book? Hhat is...book? 


[Cti I have a real big coeplaint. I read this 
punk rock book by Harvard Press, it's called 
The Secret History of Society, or 
something...Lipstick Tracts. My friend Matt 
McMiflai recoseended it to soeebody to give 
to ee, and it was the stinkiest book I've 
read in ey lift. 

Ai Hhy? 

Ct: Because it has oodles and oodles about 
how the Sex Pistols were the greatest thing 
to ever cost along, and then it relates it to 
various artistic woveeents all across tiee, 
and Rosa Luxeeoourg, if you can believe that. 
And the Situational ist aoveeent, and the 
riots in Paris in ' 66 ...it stinks. 

At That's a NO on that one. 
m Si I re-read The Long Goodbye. But it was 
H just re-reading it, just for fun. Oh, and I 
m bought a Janes Bond book at the thrift store 
the other day. That's just kidding, because 
it's not a good book, I know they all stink, 
but they're funny. 

At Ohe of the ones in series, ghostwritten by 
people with eade-up naees? 

Si No, this is one of the actual Ian Fleeing 
ones, before he kicked it...For Tour Eyes 
Only. 

Ai That was eade into one of the faaous 
navies, I believe. 

Si Often, the navies have nothing to do with 
the books. Which is sort of weird, because 
the books stink and the soviet stink too, but 
they're not the sane... 

Jt Tou've been here all of two hours - what 
do you think of Colunbus? I lived here for 
four aonths, and I hated it. 

Ci I want to answer the book question. I was 
just browsing through- a used bookstore, and I 
found, I don't know if anyone's heard of it, 
but it's this book by this guy naned Jack 
Kerouac, called On The Road...great fuckin' 
book, really good stuff. 

Ji Actually, I read that too, and I bought it 
at the bookstore that's right around the 

comer froe rtere you played...really, I did. 
At Sort of a Comic Convergence-type 
ocurrence. 

Ct: Nhoa. 

At To think that, right around where you 

bought the book, soeeone else who had read 

the book... 

Ji Played in a band that I saw. 

Ct And we've only been in town for two 



St Is that karea? 

Ci Probably less than two hours... 

Cti No, karea refers wore to a, ah... 

C: It's a specific aodel of car, the Careen 
Sia, which was aanufactured by Volkswagen 
until 1975, 

Cti...a horrible tales concept to try to 
challenge the Italian sports car earket which 
was dooeed to failure froe the very 
beginning. 

Et I read a coeic book once. Actually, I 
really like Flannery O'Connor a lot. 

Si Oh, yeah, yeah, that's what I read last 
that was good. 

Ei Oh, sure, Seth... 

Si I love his stuff* 

Ei He's boss* 

Ci Seth, I believe you're juaping soeeone 
site's tree. 

Si Oh, yeah, I read Steven king,.oh, no, 
wait. It's true. Erica and I were talking 
about that, she likes Flannery O'Connor a 
lot. And soeeone once posed the question, 
perhaps the Misfits got their nine froe the 
character in a story called *A Good Man is 
to Find.* 
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called The Misfit, he ms a wanted tan., .but 
anyway 

Ct: Perhaps Glenn was a little literary 
juicebug... 

Jt Should we ask the naw question, the very 
token, prepared answer question about rtere 
your naw cooes frot, the question everyone 
will ask? 

Ct: My naw is a derivative of the Orthodox 
phrase "cross-bearer*, 

CLowe11 returns, discusses concert tobbings 
and doing whip its with band, Seth notes that 
freon is a deadly gas. and conversation 
returns to his car.] 

E: It's totally a babe eagnet, that car* 

St Oh, yeah, and I've had a girlfriwd in the 
last five years 1 

At Gy the way, the eagazine I piblish is Teen 
Beat. 

Ji You've been duped. 

Ct: I used to be in this band on this label 
called Teen Beat Records. You know tfiat Teen 
Beat records is? 

A: I've heard of it, yeah... 

St He was in Unrest, liio are now big and 
faaous without hit* 

[Lowell interrupts again for Chicago gossip, 
Seth goes to a convenitnce store to buy a 
Slurpee and the discussion turns to the club 
picking up the tab.] 

Lt It's Horton policy. 

St They're Hortons? 

Lt Hell, the owner of the store is. 

St (In British accmt.) "I request thirteen 
blueberry slurpecs, thirty-six chili cheese 
dogs, and :lorty-five rtars bars deli wed to 
the club rjght over there. Please.* 

Cti And one pound of oat-basad spiced potato 
chips. 

C: No, fluhattad Ali. 

Ct: Huhattad Ali Barbecued Chips. 

St Mild Cherry Soda by 

Et *#ut was that, it was so gross.*. 

St Jolly Sotething.... 

Et It was so bad! Nhat was that? Jolly Good. 
Gut it wasn't Jolly Good, it was worse than 
Jolty Good...I think it tight have been 
Paygo. 

St Jolly Rancher' 7 No, no, Faygo is a natt 
brand. 

Ct Red pop. That cheap stuff. It was that 
rotgut. 

[Lowell tunes back in to reality, and a wotan 
friend of his appears] 

Lt So, where's your band frot? 

Ct: O.C. 

Ct He were all bom and raised there. 

St He are citizens of tht world, 

Lt Do you play out there in D.C.? 

Ct Hell, that's where we're frot, yeah;*. 

Lt (to wotan) Did you ever see 'et? 

St (to wotan) Art you frot D.C.? 

Hotant I lived there for a while... 

Si Where? 

Hi In Maryland, 

St Did you go to school there? 

Hi Yeah. 

Cti How long ago? 

Ht I lived there for six amths about a year 
and a half ago... 

St Oo you know anyone out there? 

Ht Yeah, you know a guy naead Mikey? 

Cti Yeah! 

St Haw, haw. 

Ct: ”H»y f how ya doin' tan...* 

St No way. He played in a band with, eg once. 

Ht Oh yeah? Nhat? 

S: It was called 96. Nhat's your nate, so I 
can tell hit... 



St Not in the past two tenths. Mho tlse do 
you know there? 

At Do you know Kevin Haley? 

Ctt Ohhhhhhhhhhhhh, no* 

St Haw, haw. Dude! 

Ctt I used to go to high school with hit, 

St Yeah, we know Kevin Haley. 

At Do you know what happened to hit? He went 
out to Hollywood with this girl Aeanda, a 
stripper..* 

St Uh, no. 1 know he went with Andy 
Rappaport* 

At Hell, Andy's back in O.C. now. Kevin went 
out to Hollywood with Atanda, and she left 
hie for Keifer Sutherland. She eet hie in a 
pool hall. 

St No way! 

At She s in all the tagazines now, 

Cti Is she in the love triangle that 
des tr oyed the wit faaous Hollywood wedding 


At He sold hit Harley for drugs.for her, and. 
then she took off... 

St God dean! How did he hook ujMfith this 
person? 

Ai He used to dates her two years ago. She 
cats back to town and got hit to take her out 
to Hollywood. 

Si Did Amend live there...did she have the 
kid? 


Ji rust have gun. mat, ana tne rock 'n' roii 
lifestyle one... 

At Yeah, ther* was one ad for tanagetent 
trainees, "Hey 1 want to five a rock 'n 1 roll 
lifestyle and take big aoney?* 

J: And work with fibers of the opposite sex. 
At I think it was working behind the freon 
counter at a strip bar. It's the new Japanese 
craze! 

( such tutbling*.] 

Ctt Has there a flyer for the show? 

J: Yeah, but it didn't even say *froa D.C.*. 
You could get an extra ten people just by 
saying "frot D.C.*. 

Ei I got sow new socks. 

At Tell us about that. 

Ei I got these, plus another pair just like 
thee, plus two other pairs, one taroon, one 
dark blue, guns how wuch they were. Fifty 
cents a pair. 

At He love that! 

Et Plus, another thing: I got this tee shirt 
at the saw place, a Goodwill in Chicago, 
it's not this tee shirt, but it says 
"Hundane's*. For no apparent reason. 

At He (Jason) got this work shirt at a thrift 
store that we frequent.... 

Jt foce a week. He have a gold card, and they 
walk us in the door. 

At ...frot FICUSS Inc. He have no idea what 


At Yttfi! Kelly. A little boy. 9w't a 
stripper. She used to uork at 
J*R.'s«.*R.J» s... 

St EHc't? The Royal Palace? 

At Sow strip bar in D.C.... 

(entire next section in sarcastic, socking 
tones) 

Cti There are only like tno... 

St Yeah, there aren't that tiny around. Aftir 
, they closed Btnny's Hall of Pornography Stars 
on Fourteenth Street, it alt kind of went 
downhill• 

[That conversation goes on, and another, both 
at once...until soteone wntions coriqfsJ 
Aj That's the sutttr job you were going to 
get, Jason! Couriers! Carrying packages frot 
place to place. 


* it is. 

Ei (To Seth) Nhat does your shirt say, that 
you got? 

St "Sptooie. 1 

Ei It's this guy, it's so great, this green 
hairy guy with a cowboy hat on. 

Si It's one of those characters frot this 
punk streak in the 70s... 

Et Yeah, it's like the Thirsty's aascot! Do 
you rewtber Thirsty's? 

5t It's like this rounded, hairy guy. He's 
got jagged green stripes across hit, and a 
big, floppy cowboy hat. And it says 
*Spfooit, a which I take to wan his naw. 

Jt The saw sort of thew as the Kool-Aid 
Man. 









































At I bought three pairs of pants, including 
thesm, which I cut off...these aren't really 
good pants to cut, though, 

Et They gtt fringy, 

Ai fly grandmother wanted to sew thee, but t 
wouldn't allow her. 1 bought three pairs of 
pants for three dollars and twenty cents, 

El I love hearing about bargains and telling 
about bargains. It's one of ey favorite 
things. 

Jt f aleost bought a white shirt that had 
printed Schlitz, Schlitz, Schl...I can't say 
it now. You know, the beer. Oh every inch. It 
was a kid's pajama type shirt, flut it was 
large, 1 aleost bought it. I picked it up, 
and I was debating whether or not I wanted to 
buy it, so I hung it on a hanger in soee 
other place in the store, hiding it, sort of, 
so I could decide whether or not I wanted it, 
and soeeone cue and bought it for real. 

A; There was this rucord I was going to get, 
"Sebastiani The Barking Dog,” for ey 
collection, which I only have one itee in. 
But I just started it. 

J: Thirty sinutes of a Smrsan Shepherd 
barking in order to scare away intruders. 

Et Like one of those "Ehvironeents* things... 
C: This is a record? 

Ai Tes..I collect records of anieal sounds. 

C: And this is the only record you have so 
far. 

A; But I didn't buy it, that's the story! 

C: So you have no records, this is a 
collection of no anieal records. 

Ai I have a seven inch flexi disc of whale 
sounds. 

E: Doesn't Chris collect tareigan calls? 

C: Yeah, I do. You want to hear one of 'ee? 

Et Yeah, go ahead, do one. 

Ci I have no tareigan calls in «y collection. 

Ai No, I have a flexi disc of (dialts, and 
half of it is whales, and the other half of 
it is Professor Someth ing-cr-Otlwr free the 
Something Institute, and he's talking about 
it. But "Sebastiani The Barking Dog,” in the 
hner notes, it's noted that, unlike other 
barking records, which are very unrealistic, 
because they have too many dogs, this is just 
Sebastian, recorded doing his job, at hone in 
hit natural environment. It features natural 
advances and retreats, and pauses that wire 
synthesized in in the studio. So you can 
ieagine a bad record of dog sounds, which 
would feature alt the dogs, 
•Hoof woof wooof...” 

J: Various breeds and kinds. 

At Dogs that arc extinct. It was seventy-five 
cents, and I case back, and it wam't tlwre. 

Ct Is this a training rscord for eaileen, or 
soeething? 

At It's to scare people! 

Jt A burglar coees, you put the needle down, 
and ”Ruf f ruff ruff ruff,” and they go away 


And there's this other thing Te looking 
for, that I saw once, it was "Birds.” AH 
these different birds on clear flexi discs, 
and you open it up, page after page of clear 
flexi discs. If 1 cloud have that, oh boy... 
Ei I've heard the bird ones and the seashore 
ocean ones. 

At I eight do a little with those environment 
things, but To big on animals. 

J: Dabbles in environments. 

Et Our friend works for sound effects for the 
field euseue in Chicago. His next exhibit is 
a bunch of African frogs. Frog sounds that 
are specific to the environment. 

Ct You say be interested in getting a hold of 
this recording. 

At That, and I've alio heard there's a twelve 
inch of howling wolves, 

Et He listen to that, too, in the car. 

At He listen to...there's a tape of Mozart. 

Jt He were talking about how much we felt 
like we were in a car co—rcial. 

Ai Yeah, cause it was a straightaway, and I 
was like •VY'ooom!” 

Si Nhat kind of car is it? 

Ai It's ey eoe's car. I don't own a car. 

S: I was just wondering. 

At It J s a Toyota Caery. It's very efficient. 

El Our taole band has been in your eon's car. 

Everyonet Oooooh. Hhooooa. 

Et The back seat of your son's car. Hith the 
1 ights on. 

Ai It's the sort of car that has nothing to 
do with your sexuality or your prowess, it 
has to do with... 

Ji Fuel efficiency! 

Ei (Looking at Seth's) That's a sexy car, 
though. 

At Yes. I wouldn't even drive it. 

E: The back seat is huge. It looks like such 
a sake-out car. 

At That's how I knew you were lying about the 
Toyota Casry, because I can't even lie 


fa 


Cl I was raised on an Amish 
Ji You «ist be reformed, 1 notice you're 
wearing orange now, not black or white, tad I 
didn't see a buggy up front. 

Et He actually kidnapped hie froe his saall 
Asish community when he was a kid. 

Jt Hhat flavor ice cream is that, Seth? 

S: It's Mint Pork Chip. 

J: Hint Pork Chio! 

Si Mint Chocolate Chip, excuse ae. 

CLowell returns for long enough to ask Chris 
T. why he has a brace on his shoulders] 

Ctt I broke ev coiiaroonc. I was riding a 
bicycle, and the padlock fell into the back 
wheel. I went flying into the air, eight 
feet. It took three hundred stitches and five 
hours in intensive surgery to put ee back 
together. 

J: It's a lot less punk than what the 
audience probably imagined. 

At Hhat do you mean? 

Jt You see a punk rock band with an injury, 
you have to think that they went punk, went 
nuts and dived into a crowd... 

Cti 1 was juaping on a bed when I was five, 
and I split the back of ey head, and that 
needed five stitches. Hy eon made ee 
spaghetti because that was sy favorite 
dinner. She had to get ee over the traumatic 
experience* 

E: One time, when I was six, it was in first 
grade, and I wet ey pants in class. I was 
sitting in art class, and it was on one of 
those eetal stools. I remeeber it very 
vividly, it was a quiet moment in the class. 
All the kids laughed at ee, and I got up, and 
ran screaming from the classroom, and ran 
home. I didn't go back to school for the rest 
of the day. 

At Seth, childhood mmmory? 

St I don't really re i eeber anything. 

At Anything relating to the back seat of the 



Favorite childhood 
| serious. 

I Jt Nhen I was young, I lived in Baltimore, 
Maryland, and I tried to go fishing with 
baloney and a string with knots, thinking the 
fish would...soeshow, I had this thrnory that 
involved the fish biting onto the string, and 
the baloney, and getting caught in the knot. 
They were this big, I'm holding ey fingers an 
inch apart, and I had baloney slices twice as 
long as thee. I tried to go fishing in this 
behind ay house, this apartmsnt 
; humane fishing. 


Y* como1 ex. Th at was hu 

uCmw; 


Et Of ill reputo. 

At Ladies of tho night? 

- Si And hid long, detailed conversations with 

I tlwo, in thlt cir, That'* all I know, navbe 
that'i idly it haa a neird aaall . This sort of 
organic watt. I think it aight be ouke. 
though. 

j Jt I know you had a childhood, Seth. 

S« I was croatad at ago tnolve m t 
laboratory, and navar agad a day after that. 
Conet again, it drifts off, until 
dacidea to turn the r e corder off.J 
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Back in the Low Life Again 


IS»(S 



Have I con-fused almost everyone reading this zine into a sort of 
chagrined, if not resigned, weariness'’ Has my mindfuck of a personality 
spilled on the printed page as some dime store asshole out promoting 
mainstream loose morality and embracing the sell-out mythology 7 In the 
reviews that mean anything, those of fellow shit-kickers, Alex is 
worshipped as the hardcore guru he his. As well it shall be, while I am 
dismissed as a thug who stumbled in next to your first class seat by 
some horrible mix-up at the ticket counter. Let me try to explain the 
chaos 1 have skillfully crafted, unwittedly. I have found, much to my 
surprise, that I am very agile when it comes to mocking those around me. 
It's not that I don't hold the very same convictions, nor is it that I 
find meritless your so carefully constructed idealistic belief 
super-complex, nor do I find worthless your little shrine to a movement 
- political or musical . Naw. If you can catch me on a day when I don't- 
have to work, had enough hours of sleep, am not plagued by indecision or 
guilt, and jacked off, you will find that I am so much like you, a 
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comparison would be silly and needlessly pointless. My problem is, I KiMxmft* 
suppose, that I really love to be provocative. I love walking on the lusitenunui 



edge of civility, common courtesy, and downright good taste. I have also 
found that people who hold that al-turn-native hoi ier-than-thou 
lifestyle close to their armored breastplates are somewhat easy targets. 
For one thing, it is really easy to stir one of you neurotics into a 
blinded rolling-on-the-floor hissy-fit at the drop of a simple catch 
phrase or well-placed word. Emotions run close to the surface, 'thus, 
they are simply provoked. But this isn't a justification - I know that I 
have sinned against my hardcore/punk brethren and I come crawling for 
understanding, if not out-right pity. Why do I feel the necessity to jab 
the rod into the side of the already frail beast? The underground I see, 
is humorless and bleak. Cynicism, I've been told, is the last outpost of 
the coward. Am I then a coward, frightened to throw my support behind a 
notion or ideal? Or am I, as the sainted Ambrose Bierce defined, 
performing as a “blackguard whose faulty vision sees things as they are, 
not as they ought to be?" At a time when everyone is striving to throw 
up a front of who they are based either on what they've done/doing/ 
planning or by how long they've been into "it" and who they fucking 
know, maaaaan, I have been striving to tear it down, expose the naked 
corpse for what it is - a rotting, stinking, piece of festering fly 
meat. I have always envisioned my quest as one of convoluted truth. 
Albeit, how I have witnessed it and chosen to interpret it. Qh well, the 
point is, I hold deep respect for the underground and it's power to 
change, motivate, and achieve. I plan to remain here as long as 
possible, and I just wanted to clear that up. Of course, the chaos will 
remain, I will probably remain penciled in on your shit lists as a. 
potential , but, as it stands, I suppose I am content with you not really' 
knowing what to make of me. Fuck it all. All hail Discordia. All hail 
Eris. _ __ . . 
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Ah hsII, an with the story. The details 
leading up to mv arrival at Lollapalooza are 
really Poring ?.?o non-consequential. The 
point is, tr;uon, gettng to Blossom Music 
Center is not a cherry thought and neither 
was the mass of people herding its way fro* 
the sun-scorched neld/converted parking lot. 
Neither was the notion of bargaining down a 
hippie scalper holding two tickets, from 
fifty to thirty-five. The thing is, my 
friends were going to let the dude walk away 
without making the purchase. Cracks me up, 
not the fact that we paid an extra fifteen 
dollars for a shitty lawn ticket, no, it's 
the fact that, probably, some poor sap paid 
the fucking fifty. Never mind. We're 
standing, now, at one o'clock, at the edge of 
a crowded mass of white folks who are 
supposedly in line to get in the park, but it 
wasn't a line, really; for a line connotes a 
semblance of order. There were four of us, 
and we took turns standing submerged in the 
group of anxious fans. Dudley and I let the 
Lovers take the first, and really, only 
stint, while we sat under the Gazebo and 
watched the backs of peopl e and the woaan in 
sunglasses chewing her finger tips. Sigh, 
grunt. After a while, we decided to relieve 
the Lovers of the sun-soaking duty of 
aimlessly standing. Dudley and I took 
position behind a couple wearing matching 
Sales Sun Goggles and in front of the Nest 
Side mall posse. "Who's playing first?" one 
wept to the other as two o'clock loomed. 
"Heard it was Rollins? Heard it was Jane's? 


No, can't be. Who's Rollins?" I snickered and 
spoke perversely “!'m not a Machine, 
machine. 11 Nor is He famous. Some woman, or 
girl, depending if you were looking at mental 
or physical age was crooning to her displaced 
manfnend about video masturbation. Dudley 
and I chuckled to ourselves as we would for 
the remainder of the day when we caught bits 
of overheard stupidity. Screeching sounds and 
mournful screams filtered out - the Poll ms 
Band had taken the stage, and we were five 
feet from the entrance. One at a tine, 
checking all bags, and tagging and numbering 
all cameras, and, as it turned out, Dudley's 
Walkman, they let us through. Inside the 
park, the crowd dissipated, but formed a sort 
of ant patrol toward the hill. I left the 
crew quickly and bee-lined it as close as I 
could to "The Man." He and the feHows were 
about eight inches tall and I was standing 
behind a gold rope, drooling over all the 
rich snots i4io shelled out the extra ca$h for 
pavilion seats. Bullocks to this, you can't 
groove hundreds of yards away. The Band 
played all new stuff, Rollins ranted about 
sex and drugs and ending up in a morgue. All 

very far away fro* me. Predictabil lty has 
crept into the set, if not the music. Sadly, 

I marched back up the hill, disappointed. 
What had I expected, though? Jokingly, I had 
stated I was only going, paid all this money, 
to look at girls and womyn. Well, that about 
suns it up. But I will press on for the sake 
of literary criticism, if not out of some 
sick need for...aw, what the hell, just call 
it a fetish. Got swarmed by Tina and Nana, 
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^with then for a bit, and, although they fed 
me, they had nothing to drink. I spied 
( _.0udley, asleep in the little patch we had 
^claimed through colonial duty. 1 sailed over. 
^Stroking his leg, I sank next to hie, totally 
s freaking hie out as Nell as thoroughly waking 
,, him up. Me talked about tit and tat Nhile the 
Butthole Surfers played a tape of themselves, 
as far as we could tell, for me didn't see 
anything on stage. Dudley had fun picking 
apart their songs, pin-pointing the riffs 
lifted froe the Sex .Pistols and other 
un-naeed punk bands. Hail Gibby, nonetheless. 
Hunched on chips and Matched the 

al-turn-natives Hal I on around either in 
boredom or some idle quest for unknoMn 
pleasures. The party to our right Mas aade up 
of a seai-bald dance club sale with black 
horned rimmed glasses; he belonged to this 
short, older looking feeale Hith two very hot 
tattoos. The one on her leg was of the Lady 
of the Lake lifting Excalibur, and the other, 
a intricate wrist piece of seeeingly Celtic 
design. They were accompanied by a 

purple-haired female who doubled as one of 
the many Twin Peaks rejects present. She took 
the tiee to be Very pale and retain in a 
perpetual "falling out of ay halter tap" 
look. She had a longhaired, greasy, 
side-burned dance-club hippie freak napping 
around. Luckily for our stoaachs, they were 
absent from the blanket east of the day. To 
our left were a nice little couple froa any 
suburb, getting cozy and being generally 
unobtrusive. In front of us, a crew of Kent 
State woayn, who were in and out, were eating 
fruit, and sharing Little Debby snacks with 
us. Generally, nice peoples. Ice T caae out 


a couple quick 
tunes, mainly off the "Power" Lp, before 
stopping to talk a bit about very 
un-politically correct, some even would say 
sexist, topics. Hell, what good is a 

beautiful woayn if the bitch don't fuck? A 
good question which lead into "Let's Get 
Butt-naked and F*ck Tonight." Tipper 6ore 
beware. Dudley and I found ourselves not only 
laughing at Ice T, but also at the silly 
tdiite folks' response. 6eneric rap moves and 
hard street wide (wise - so sorry) movements 
lifted froa the Club Htv Dancers. Funny. I 
found Ice T to be one of the two tolerable 
acts of Perry Farrell's day-long music 
“festival," and I assure you it had nothing 
to do with the gyrating hippie beauty in the 
bleach scarred jean shorts. Anyway, half way 
through Hr. T's set Dudley, and I went in 
search of food and drink, much like our 
Viking ancestors did i years previous, hum 
huam. As we' were standing in the 
seai-annoying line to buy a two dollar hot 
dog and dollar-fifty drink, Ice T brought his 
band Body Count to the stage. Even though Jay 
Front and Kurt "Husic Han" Vaigl think it is 
soaewhat shitty, I found the music 
semi -palatable. He took a little stroll, 
scoping out the lay of the land, which 
included various liberal lobbyist groups 
operating tables, selling awareness and 
concern through stickers, posters and 
tee-shirts. Making snide comments at each 
little station, Me noticed how cynical we had 
becoae and returned to the safety of our 
little plot o' land, just in tine for the 
fervor that swept the al-turn-native masses 
as Trent Reznor was about to mount the stage. 





After all, Nine Inch Nails IS Trent Reznor 
right? A sight it was, for these weary eyes 
to behold, so many enthusiastic youngsters 
bopping up and down and crowding together to 
''industrial" gurgles, pops, and pre-arranged 
moans. Altering the papular lyrics, and 
mocking the very surroundings, Dudley and I 
stood, then sat, while minuscule images 
danced in strobe-! ighted brilliance, liy 
hatred of NIN .s overpowered only by my 
hatred of people who refer to Jane's 
Addiction as “Jane's." If 1 had a dime...In 
tne paper today, it said that Trent did a 
stage dive, be still my fleeting attention 
span. Officially, strictly for the record 
now, Trent, please bow down and suck my 
object of manliness, you fuck. Sometime after 
Trent and his non-essential band mates 
paraded off stage, the Lovers returned. She 
talked a mile a minute, and I felt compelled 
to toss off on just about every rude 

i 
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CUSTER NEVER LEARNED 


whispered subject that I cou>d, just in hopes 
of shocking her in to a disgusted silence. It 
has worked in the past, but my plans were 
foiled by Dudley, who took up conversation 
about SF and such things. Pissed as we were, 
Living Colour took the stage. The overrated 
Bad Brains/hardcore fusion band played for 
just about an hour, Escaci"g while they 
played, Dudley and I walked the land again. 
He arrived back just in time <or the graceful 
entrance of Siouxsie and her Banshees. I was 
pleasantly surprised that they sounded so 
good. The new music is terrible, but there 
once was a time when Siouxsie got played a 
lot around my house. It was enjoyable to 
witness it live. The new stuff came across 
much more palatable live than recorded, maybe 
it's the voice... maybe. Anyway, after' 

Siouxsie, Dudley and I took our leave of the 
Lovers to reclaim his confiscated Walkman, 
then wait outside returning to the Gazebo, 
now haunted by parents instead of lustful 
sex. Anyway, we discussed the day, the 
conclusion is this...while the day failed 

terribly as a concert, what with each band 
playing to mixed sound, and so far out of 

eyesight that we could have sat in our back 
yard and played a shitty live tape and had 
the same sort of effect. Hhat was worth the 
money was hanging out with all those 
despicable al-turn-natives. I would hate to 
think that this show may be the highlight of 
some poor punker's summer, but is most likely 
is. Sad, I suppose hn a high and mighty 

way). Regardless, people watching is fun, as 
is eavesdropping on forced polite 
conversations. Worth the twenty bucks, but we 
both vowed that this was THE last big concert 
that we would attend, however, Sting is 
coming in September and you know how much I'd 
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On the night o-f August 24th, 1991 Alex and John called Jenn> 
and Kristin ot 'E- mp I e Machines Records and Tsunami in order 
to conduct this interview. Talking on a rented Sports 
Illustrated Snea.kerphone <tm;- may be all right -for polite 
social calls, or fibbing when you call in sick to work, but 
as an instrument ot interrogation, it fails miserably. 


hm eta* as sc, or each othar, I can t hear 
you at al). 

Al« \ John is going to talk new. 

J#nny i Mo, it's not a stature of punishwent, 
you just can't talk at the saw tiw cause 1 
can t hear 

anything. Its like you're talking to ee frow 
upstairs. 

John > Yeah, well, can you hear ee better 
non? 

Janny and Kriatin : rtrii. A littla better. 

Alan i llaughing) His note is on the phone. 
John i Shut up, 

: I'e being a geek, sorry, 

Kristin t Okay, * put a lot of ties into 
this eviry Merit, and every day, and 

MhjhTSrtli ,t# not b, » nor 

tstablishad enough, to ever pay for itself. 

«•'« barely keep our 
heeds above Hater so far. At far as th. 

2‘ C * th « °, 1,chord »• they r. doing, 

‘'’ ,y , r * h *^ portin « *»*'» going on 

th, " k ,tJ * * « rMt thing - to 
be adairtd and ieitated. 

*«w*y s They're trying to get m to eat 

taHT’ II nd th,V Mi< n °’ "* 1 »>«. I stilt 
hid the banana pop that you brought hue for 

ee in the refrigerator, that 's ay dinner. 

DiiSUd, tnJSf. h " not '‘ lfl9 to <ta 

Jm*y I NO, but you heard ee Aisoaring. 

1 * kM »' 1 be*n« 'banana pop.* 
(Uori.« tats that answer your quwtion? t 
*in, m« both not* full tiae jobs. 

Id's 


Kristin : This is Kristin ; I work at the 
National Organization for Mown. r« 
action organizer, rfuch is demanding in 
itself, 

Alex : Alright,.. 

Jenny : And I no rk at Physicans for Social 
Responsibility, idiich is an anti^-mjCi ear 
lobby and reseach group, and I ae an 
accountant. 

Alex t So you have cool jobs, is what you re 
saying, 

Kristin i Nhat? 

Alex : Those sound like coo? jobs. 

Kristin i Y«ah, pretty good. 

Jenny : Pretty cool * 

Alex t Tou feel good about yourself. 

Kristin : Yep, 

Alex : Alright, ean, well that's that 
question. I guess I ws just asking *^oe the 
point of vice that you can't begin ^ow the 
wy that Oischord began then because they 
already exist and they have alreaoy 
established a certain precedent. 

Jenny i That eakes it totally easier for us. 
Alex : reaft, ^tah, in sow ways, that's Nhat 
I'e saying, that sowhON, other people can 
dvend on thee, and do soeething that s 
realty interesting, and take a risk like you 
do. 

Jenny : Gut they take a lot of risks, too. 

Alex : They do? In what, do you think 7 
Kristin t Listen to the High Back Chairs 
record, when that cows out, and tell w Nhat 
yoi think of that. Totally pop and awazing, 

really Nell produced and not at alt like the 
straight punk rocky type ausic that they ve 
traditionally put out, then you hear that, 
Te sure there Hill be a big stir m the 
Oischord straight-edge coeeunity about it. 

Alex t The nerds that buy all their records. 
Jenny i I buy all the records. 

Kristin ; Yeah, w too. 

Alex i So do I. I'e eocking eyself. j Mift| 
rfiat I ws saying before, is that there is 4 
certain nay that people Nil I buy Mhatever 
they put out. 

Jenny I As wll they should. If anybody 
d*»erves to get five dollars, six dollars, i 
guess, noN, its Oischord. 

Alex r Yeah, all right, 

John * I think idtat m were trying to get at, 
and yoi kind of answered it, ws, do you *ant 
this to be a continuing thing, nould you l ike 
this to be your full tiw job? 

Alex : Mell, they said yeah. 

Jinny i The nay that I feel about it, is that 
it took Discord about six years to get 
established and situated so that they could 
feel pretty secure about theeselves. it took 
even a little bit longer, but around five or 


Tape clicks on, hissing and juables... 

Alex : ...Gut I r ve only iritten five 
questions. 

Jenny ; That's a lot. 

Alex : That's a lot? 

Kristin i Oh, nc could go on forever. 

John : Thanks. Hell, ask the first one. 

Alex : (laughs) Solly, it's in two parts, and 
Nt re-wrote it Uke, four tiws, you 
rewnber how it goes, John? 

Jenny ; Pull yourself together, guys. 

Alex * (laughing) Oh, it's so together, 
really, teacher, ah, no, go ahead, John. 

John : I can t read your writing, 

Alex : 'laughing; You should have never let 
w write these, then. 

John t Alright, the gist of it is since 
you're a suit label... 

Jenny i Yeah. 

John ; How did we do this? 

Alex i It deals with the fact that D.C. is 
sort of recognized in the winds of psople who 
think in equations as Oischord and that... 

John : Do you feel I iwited? Are you doing 
this on the scale, or do you hope to do this 
on the scale of Oischord in putting out 
rtcords? 

Kristin : Jenny, you want to answer that 7 
Jenny t Alright, I'll start, Jenny begins. 
Yean, I would like to do it on the scale of 
Oischord; the thirty hours a week that we 
spend thinking about or working on Siwpte 
Machines would j>ay for our house and our 
space. 

John i It does, or you you hope it wilP 
Jenny : Wait, you can't interject, because I 
can oartly hear you. 1 *■ * “ 


The 5imple Facts of 

5IMPLE MACHINES 












six years, before Southern started helping 
thee* and they ocean a very established 
structural thing* you know, when it wasn't 
hand-to-eouth all the tiw. I don't think I 
Mould want to put out singles for six years 
before it oecaee sowthwg established* 
because there are a lot of other things I 
want to oo in ey life as well. But, if it 
beetle easier than it is now to put out 
singles, which I think it prooab y will, 
because the wore singles ou put out, the 
•ore established you becoae, and the siarter 
you get about it. 1 think we are getting 
siarter and putting out better things for 
cheaper eoney, and quicker, and all that 
stuff. If it becoaes southing easier to do, 

I can see doing it for a long tioe. If it 
continues to get difficult... like, we lost 
our pressing plant, and Rough Trade went out 
of business at the saw tin, which leant 
that Single Machines was sitting a whole lot 
of eoney that we had hoped to have. I can t 
iwgine that I would want to do it for six 
years, 

Alex : Could you just go in to that, a little 
bit - wnat happened with that? 

Jenny : Kristin 7 

Kristin i Sure. Hell, first of all, March and 
April and May were mghtiares for us: not 
only did wv have projects at Georgia Record 
Pressing <and you can print that)... He had 
no clue that Georgia Record Pressing was 
about to go out of business, they gave us no 
sort of feedback about it, all they kept 
saying was, *0h, your order is next," or, 
'He re waiting on colored vinyl,* silly, but 
believable, excuses. Anyway, eventually, we 
pulled two projects froi thM because they 
couldn't finish thee. By the tiae we were 
pulling the second project, they went out of 
business - they left a weird phone eessage on 
our each me and said, "You better call us and 
get your stuff,' which threw -s into another 
expensive adventure, and at the saw tiw, we 
were losing and fandangling with Rough Trade, 
trying to get six hundred dollars back froe 
thee. As were hundreds of other people they 
owed; right now, they ve filed for 
bankruptcy. There were*plenty of people on 
this trustees list, and its a big Chapter 
Eleven type of thing, but the saw thing was 
happening, there seewd to be a deoise of a 
nuaber of distributors that we had trusted 
and sow just stopped buying for a while, 
like Sub Pop and things. It was just a lietoo 
tiw, we are recovering just fine, but... 

Alex : Did you have a question now, John? 

John : Read the next one you wrote. 

Alex ; The next one I wrote, you already got 
into a bit, I guess, I can sw that you can't 


really project what you're planning to 
release as far as things that you * avers t 
already - how can J put this? Right now you 
still have the series of aachints which at 
MW point is going to be done; do you have 
any concrete plans for idut you're doing 
after that? 

Jenny : Hell, I think that's what's neat 
about the idea of Staple Machines because it 
is not necessarily ,i solid concept, like, it 
doesn't say we can't do other things as 
Si epic Machines bec«juse whatever we're doing, 
the Beat Happening thing, or the Tsunaai 
single, we put out the Choke single, we put 
out the 'Thrw's Coapany* tour single and at I 
those weren't aachines. He also put out tapes 
and distribute other people's things, which 
aren't aachines, but by having six aachines, 
it gives us a nice bailing out point. Like if 
we decide for sow reason that everything's 

beginning to get rotten, we'll finish the 
aachines, then bail out. 

Afex : Yeah, in saw ways, that's what I was 
thinking about, it has a really nice closure 
to it. 

Kristin ; And the other thing that we've been 
lulling over lately is the whole status of 
vinyl, you've probably noticed that aany 
record stores aren't carring Ip's anyeore; 
you're lucky if they carry singles. Hhere do 
you go froa there, if you don't have the 
aoney to put out a Cd? Do you regress... not 
regress. Do you change over to cassette, or 
sowthing, you know, well in the next three 
years we're probably going to experience - 
well I'a not sure what is going to happen. 
Alex i It will be very sad. 

Jenny : Yeah, well, whatever, Ne're thinking 
about Cds which none of us, in the entire 
house of eight people we have no Cd player 
and that includes Kris and Alan idw have all 


sorts of proaotiona) Cds that we've been 
given, and never listened to because we don t 
have a Cd player. As auch as I hate what the 
record coapanies did by forcing the 
technology dwn people's throats, and asking 
thea buy all their records over for a lot of 
eoney and asking thea buy records for an 
overall higher cost...instead of an eight 
dollar record, it is now ten dollars. As auch 
as we hate ail that, we know that it is not 
necessarily the Cds fault, in a lot of ways, 
liwn sowone I ike Dischord puts two records 
on a Cd and sells it for less than an a)bua 
by Hamer Bros., then we think that is fair 
and good and we would support that. Whatever 
we do, we are putting the Beat Happening 
record out on Cd as well as albue - there is 
a earket for it. There are a lot of people 
idw don't buy vinyl anyeore. Lung fish just 
caw back froe their tour and they said that 
they ware continually asked if they had 
cassettes or Cds, because not only are they 
not selling records anyeore, they're not 
selling record players very auch any wore, 
and needles ...if any of you have stereos, I 
would tel l you to run out and buy about three 
copies of needle that fits your stereo, 
because you're not going to buy that stuff 
soon. 

John i Do you find, cause I've heard it said, 
that since the death of vinyi is iwinent, it 
is going to becow cheaper to put it out 7 

Have you found that pressing plants are 
reluctant to do vinyl? 

Jenny : It's not cheaper to put out vinyl at 
all. Its a fetish. It's such eore expensive. 

I don't know if any of you guys have super 
eight cawras, if you can find a place to 
process that fife, it will be vry, very 
expensive, 

Kristin i Yeah, we heard that story too, 
like, you're lucky you do seven inches, you 
kow, vinyl is staying really cheap, well, you ~ 
don't sw a huge reduction, the price has 
been prettv consistent for a year and a half 
to two. Hhat is xire difficult is selling 
thw through distributors who have to deal 
with stores that are dealing less and less 
with vinyl. 

John i Hell, how auch distribution do you do 
through stores, and how auch do you get -■ 
through direct Mil? ^ 

Kristin t Mostly distribution. I'd say twenty . 
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percent is straight mi! order. 

John : Hot* far is it distributed? How well 
have you done that? 

Jenny : What do you seen by well? 

John i Where's the furthest you've 
distributed? 

Kristin : ...Gotten letters froa Austria, 
England, Germany, all over Europe. Actually, 
if* just were told by Cynthia that somebody 
froa Japan wrote to us, wanting the 'Three's 
Coapany* single. So, I think it gets places, 
but thats so weird and fetishy. 1 sean, we 
only have a thousand copies of things, how 
eany can get to 

John ; That's what 1 was thinking. 

Jenny i Right now, we are eeeting the 
market's desire, we'll sell a thousand and we 
won t have a thousand people screening at us, 
cause we sold out. We say haw like six 
people writing to us, or something. 

Alex i I was just going to ask about Tsunaai, 
and this isn t a Tsunaai interview, but just 
say something about thee, and I don't aean as 
though you were going to describe then or 
soaething. I didn't ask that right* 

Kristin : I think its really hard describe 
itself, we've heard completely different 
strange things froa people. We played on the 
radio once in New Jersy, and we told people 
to call in and tell us what they thought 
while we were playing, and somebody called in 
and said we sounded like X, and another said 
we sounded like Minor Threat* 

Jenny : A lot said we sounded like English 
bands, others said we sounded like U.K. 
bands, and other people said we sounded like 
old punk. It's weird. I don't really think 
that's i*xrtant. All of us are learning how 
to play our instruments, and Andrew is a 
wonderful guitar player, but he's playing 
bass, so this is a new thing for him. John is 
a really great drummer, but he hasn't been in 
any long term bands, ever, besides this one, 
really. But he hasn't played drugs, in a long 
time so he's re-1 earning and I just learned 
to play guitar about a year and a half ago, 
and Kristin jflbt started playing guitar with 
Tsunami, so we're learning how to do things. 
We're getting better at writing songs and 
doing things. 

Alex : And does Geek still exist? 

Jinny : No. 

Alex : That's that, I guess. 

Jenny and Kristin t Ha (laugh). 

John i Killed that question. 

Alex : Like a shotgun. Another quesion that I 
was going to ask dealt with the response to 
"Wheel" on accent of the poetry, spoken word, 
whatever you call it, on it, X goto 1 was 
just curious as to what sort of repsonse it 
elicited, as opposed to something that was 
only music. 

Jinny t The ones we've got back have been 
really positive, but I know a lot of people 
hate it, but that's to be expected with 
something like that. 

Alex : In Hut way do you know that, though? 
Jenny : Through people we know, through 
Simple Machines, and I travel quite a bit, 
also, people who distribute won't distribute 
it, because they don't like it. 

Kristin i Teah, you get that kind of stuff 
from people expecting, say, My Rollers 
stuff, think that... well, I thir* those are 
two of the best Holy Rollers songs ever, but 
that's fine, we also get these letters back 
from peoplm H» are extremely touchmd wd 
affected by what Jul iana is saying about AIDS 
and being taunted in the schoolyard, these 
are very common experiences and I think she 
does a very good job of handling that. People 


can understand that without being really 
aloof, or arty, or pretentious. 

Jenny t She likes to hear people's opinion, 
too, so I give her messages that coee through 
us, and she writes them back, this sort of 
thing. 



Kristin ; There are a lot of people who just 
love it, a friend of ours, a distributor at 
Cargo said it was on his top tin of the year. 
I guess they put out a fanzine among the 
people who work at Cargo Distribution, it was 
like number three in his top ten singles of 
the year. There are people who love it a lot. 
But, then, it is an squired taste, I mean, if 
you just wanna rock, I can't imagine how much 
fun you'd have listening to "Wheel." 

Alex t It's just because theres a whole, I 

sean, I see two divergent trends in the sort 

of people who would be buying your records 
and other records on similar small labels, 
and one of them is toward, I don't know if 
you want to call them * I don't want to say 
they're like, litwature, but are ... 
thoughful ts the word, and the other is what 
you'd call rock and I wanna rock and da da 
da. 

Kristin i Teah, but thats fair as well, I 

•can, I totally believe in rock as well, I 

love hardcore bands, all the D.C. bands, I 
mean one of my favoritm bands is Rites of 
Spring, and all old D.C. bands that based 
themselves in the belief, and only singing 
about things you cared about, but to some 
extent, I love bands like Hidhoney and, urn... 
John i Going along those fines, idiat's the 
last tape or record^you listmd to today? 
Hut's the last piece of music you listened 
to today? 

Kristin t dm well... 

Jmy t Lets tee, Black Tambourine. 

Krisitin t Teah, Ti*erland, ever hevd of 
Titfurland? 

Alex t No. 

Kristin i They're on another D.C. label that 
have tfie industrial, And pqipy the things 
you wouldn't find on Dischord so much. All 
seven inches so far, and its really, really 
great. Qhe of the bands is called Black 
TMourtne and they have a single out that's 
really wonder f ul, 

Alex t They're not the one that put out the 
Boyd Against Girls thine? 

Kristin t No. That's not realty a label. It 
might be, but, not yet, cause it only hat one 
thjng out. 

Mm i Teah. 1 guts? Hut I was getting at 
before, and I still can't phrase it well 
enough, it Just sort of ....demls withrce 
reaction. I understand Hut you're saying, 1 
guess that anyone who listens to eusic enough 



has that sort of thing, that there are 
certain records they JS listen to that they 
like musically and it's rock and roll, 
rfiatever, bang yer head, but theres sort of 
a... I feel that there's a trend that's 
•oving, that has antagonized thoughtfulness, 
wd I guess that something as vulnerable as 
•diat Jul iana is doing,,. 

Kristin : I see imtat you sean. 

Jenny t Hut is intresting about Juliana is, 
what she is doing, is very different. I can't 
imagine finding, Hell, in my case, I’ve never 
encountered someone that does what Juliana 
does, the way that she does it. And I have 
seen a number of performance artists and I 
have often courted that kind of thing. What 
it comes dam to, idien you are talking about 
people reacting against emotional music, I 
think that Hiat happens is that people who 
care about emotional music begin to make 
emotional music, and, often times, when you 
point to something and say, "This is 
emotional music,' a numbe* of people will 
also do, and do it in a very similar way, and 
set themselves up in some ways to be reacted 


against. Right, because in some communities 
you'll find emotional eusic has become the 
established, expected music, right’ and the 
people Hw come in, and won't accept 
wwething different, will respond to it, and 
say, 'Ne'll do this different ausic," and 
stuff. I feel like there's a lot of ausic 
that wouldn't be saying things like, I don't 
know, overly political statements, is 
actually very political and very emotional, 
ftit, since it r s not phrased, or because of 
the ausic style, or in the overt singing 
style at other emotional eusic, it's not seen 
4# **otional ausic, and it is overtook ad, 
know what I atan? 

Alex i Teah, 1 think the question for at was 
based in...I have a frimd Hio liked the Holy 
Rollers record a lot, but was not into 
■Hieel, 1 and he it notoriously a person who 
doeen't really like thing* that interject, 
and he even coapl lined about the one song on 
the Holy Rollers record where Juliana does... 
Jenny t "Black Christmas in Texas?" 

Alex t Teah, and and he said ...I got tort of 
mad at hie, but that really doesn't matter. 
He warn saying, "Hve I am, trying to listen 
to this record, and hare shm is talking about 
this man being beaten to death," and it sort 
of inturrupt* his rock, and I was remembering 


something I read once, Hitch was about the 
Joy Division song "Transmission," and they 
called it "the thinking penon's response to 
the petty nihilism of 'Anarchy in the U.K. • 
John i Where the hell did you read that? 

Alex i In that Joy Division book we were just 
talking about. A book of newspaper clippings 
and lyrics and stuff. I mean, you answered 
the question, I was just explaining where I 
was coming from there. 

Jemy i That does happan, and it h^jpeni for 
emotionalism as well. Tou get into this weird 
little stagnmt thing where you're like, 
well, if I'm.listening to eusic that means, 
I'm rocking or if I'm listening to eusic... 
fristin i Does it mean something everytime I 
listen to it? 

Jenny t Right, or that it is going to mean 
something in a very specific way. It's a 
*hame because, I was lucky enough to listen 
to punk music Hwn I was yowg, and started 
listening to misic. And it was so diverse, 
thve was so much freak stuff, and, you know, 
and it all equated as punk to me. Tou listen 
to Beet Happening, and it sounds like garage 
folk «isic, but I rota My think its the 




punkest Ail ic around, and the sue thin?, 
with tfutever, like, other kinds of weird 
ausic. 

Alex i John, you got a question^ 

John i 6runt muabe * 

Jenny : Ask Kristin a question. 

Alex s I haven J t teen direct-y aiming thee at 
anyone... 

Jenny i What we re doing 'oh, Kristin could 
tell you. 

Alex : Kristin, tell us. 

John : Mhat are YOU doing right... 

Alex t John just stooped hiase-f free being 
rude. 

fristin i Me're in Sassy aagizine.. 

Alex i You're in it? 

Kristin : Yeah, we're in it, in July. 

John : That s sick. 

Kiristin : Mhat? 

John t That's sick! 

Kristin i Hell, you should read it. 
Because... 

John : How can I get in it? That's all I want 
to know, how did you... 

Kristin $ 1 laughs) All you have to do is be 
nice and send thee stuff. 

John : Send thee stuff, that's what they all 
want. 

Alex : No, no, tell us about it. 

Kristin : It's just in those little blurbs 
they have, the Mhat Noe section has little 
blips like *Cool bands* and *Hhat's 
Happening* and all these things. He sent thee 
all the records we had done so far and said, 
look, we're woeen running this record label 
in B.C., do you like our stuff? you know, 
blah blah blah. Melt, they ended up putting a 
little thing in it, after talking to us about 
how w» are doing this thing by ourselves, and 
that we can send people information about how 
they can start doing a record label 
theeselves. And, so, ever since then, it eust 
be over four hundred letters by now. 

Jenny : I'm sure - over four hundred. 

Kristin : Yeah, so we put together this 
booklet, it's twenty-four pages, and an 
extension of something we had already, abort 
how to put on shows, and how to start a 
group. He expanded Ik 


Kristin i And, we got our friend John 
Henderson in Chicago to trite about Cdt, and 
so we put this together and we send it off to 
anyone who wants it for the cost of two 
sta^s, postage, because, you know, once 
people...even though these young women and 
•an that write us and say “Oh, it's really 
great ! just didn't know about it/ and they 
sound really goofy in their letters, if they 
write anything at all. You never know, the 
information is so general, it could be 
applied in so many ways, you hope that it 
sight ignite something or get them to go and 
do something productive riiich is...we have 
this knowledge, we may as well share it. 

Alex ; Yeah, Sassy, I mean, Cometbus fanzine 
was in there* 

Kristin : Yeah. 

John : Ben is Dead. 

Kristin r Everything's been in there, it's a 
totally... 

Jenny : It's really on top, being articulate 
about the alternative community in the 
country right now, for some reason, it's 
hooked into a lot of good things. 

John : Yeah, but didn't they write something 
about Nation of Ulysses like, the singer's a 
hunk. 

Jenny : Mhat did you say? 

Alex : It was comp) i sent ary though. 


Kristin : Yeah the Sassiest boy in America 
for 1990 was Ian. 

Alex : I saw that article. 

Kristin t Mhat? Listen, he was so sassy, that 
he lied about his age, said he was 18, a 
senior in high school, that kind of thing, 
Hhan he's really, what, 22 or something, they 
found out later, he was 22 and they said that 
he had been dethroned, sort of. 

Jenny : Actually they were, like, hysterical, 
they were like, well, we have just gotten it 
through the news that Ian turned 22 last 
month, which means he must have been doing a 
lot of living, because he was 18 this time 
last year. 

Alex ! Hell, it's like all the teen movies 
idiere everybody who is in them is, like, 24. 
Jenny i Yeah, its true. 

Alex i Mbit's his name, Gary Arnold? 

Jenny t He're answering Sassy mail, and doing 
*at else, Kristin? 

Kristin i HeVe anserine Sassy mail, and 
doing Tsunami covmrs, that wm're doing in 24 
hours so we can have oir single ready far 
tften we go on tour. So, we're hopping around 
getting oir records done. 

Jenny t And we're setting up our tour. And we 
get “Screw* in on Friday. 

Kristin t And tdiat efts are we doing, Jenny? 
Jenny i He had a Hoeen's fleeting at our house 
today. 

Kristin t Yeah, it was so great. You should 
all chack out Kelp, idiich is this band from 
Otyapia, Hashington* 

Jenny t You can buy the cassette free us. 

Alex i Sire. I was actually, this is not, 
going in the interview, but, I Just finitfitd 
the new issue of ay fanzine, and I was going 
to sand you one, and send you tost aoney for 
Screw, and stuff. 

Kristin and Jenny : Great. Okay. 

Alex i Mhat? Mhat? John's doing what a plug? 
He re not going to put it in the interview. 
John t Okay. 

Alex i Maybe I'll send it to Sassy, I don't 
know. 

Kristin t Mhy not, you don't have to be a 
girl. 


Alex : You don't? 

Jenny i No. 

John : But I don't want to be reduced to some 
sex symbol. 

Alex : John's afraid they'll think he's a sex 
syabol• 

* 

Kristin/ Jenny : (massively, dalibertaly) 
John, don't worry about it. 

John : Thank you. 

Kristin t Sassv s way too cool for that. 

Alex > The fleversnd John Riche'. 

Kristin i Hei) fteil. 

Jenny t I think that's it. 

Kristin : Hey, we got, hey, Jenny, we should 
send then KnucKle Sandwich. You guys would 
really like this zine being done out hire, 
called Knuckle Sandwich. 

Jenny * It's really hysterical. 

Alex : Oh yeah, someone told me about it, to 
go get it. 

John i NHat is it? 

Kristin': The tongue of acid, but if you saw 
him, you'd nevor believe that he was writting 
these things. 

Alex t Sounds liks the meek, mild, John 
Riche', actually. 

Kristin t Yeah, hey, are you guys coming to 
the show in Colurinis? Is that too far for 
you? 

Alex t No, no, it's not. Hhere are you 
playing? 

Jenny t He're playing with Scrawl, in 
Coluabus, on the 19th. 

Alex t Nhat's the place called? 

Jenny t He're not sure, we haven't set it up 
yet, but I'm sure it will be the only Scrawl 
show in Colurtus on the 19th. 

Alex t Yeah; we just, I just went, the place 
is called Stashes. 

Kristin i That sounds right. 

Alex t Yeah, I saw Circus Lupus there two 
weeks ago* 

Jenny i I'm leaving the interview, because l 
haven't eaten dinner yet. 

Kristin i Bye, liberated Jenny, 

Alex t Bye. Don't forget to brush yoir teeth. 












wm 










Mi 


mi 




th*t pnplt m 


that mind, I 
I don't lilt* 


MMldn't... “* * ^ "« - I 


U yUrty n “*' “ d *»t th*y 
•in* about 11 rail ly diHuttin* 

"l*x i Oh, i* it? 


SJT " lt '* violsnt. 

r«Li *,* #i ’ ur,# * "w*'* th ‘« fud# 

rtS Z **° l0v * “* 81 « Black 

£*£**£? *?* IS* Tr “* Coll,w "Mi. 

2i*" 1^'* * “ hJt 1 U,tB0 t0 l t*ll 

im. IS.* - *• Av,nw - 30 tit 


M 


;%"\v 




: 


lie 


IH \ 

i'/s 










jjS? 

\ll -■ 










VP*. 




V^ 3 


■A ^ 






at 


fr * 


;y-> 


v. ,■ 






V* *r ,■ ■..'■■■ ,/■"/ 


/p 




v'tf*- /* 


■// 

///I 

F// f ■% 


i 


cr=i 


kv 

!L-\\: 


idf** 


:X 


& 


w 

“Mi 


at a 


rrt. 




77 




- 4U. 


7'. 


. t--. 






y^V;/ 


t ■ 








7 7;j^ 

9f& 

gf 


'•? 






A 




/£ 


!" ' ' i pi*f! ■/,!? j 

wmm 




4 \: 


■ m Ji > 


i&'iS 


■ //*/_■ 


A/.|: 

/v/* 






■> f\ 

' <■ f 


1>7> 




if% 


f'v 




■A 


vu r 


,v A 

i ;• 


«* 




? v-- 












■1^ 





















Me* ; Y«ah, wt did on# likt that, you know 
Loft Insant fro# California? 

Kristin : ftp. 

A1#x : Ytah, m did on intcrvim with the# 
and I 9 u#ss they didn't like the quest ions I 
asked, except 1 was a lot geekier than than I 
a# now 

John : Nell, 1 don't think - he wrote this 
introduction which basically dismissed the# 
as huian beings, 4 these people have nothing 
to say but their ousic $ okay, out we old the 
interview," 

Alex : I did not, t don t know, it was sort 
of a situation Stke, boy I like their record, 
and I'll write the#, for whatever reason, and 
I # sure they're nice guys, they just didn't 

have an awful 'ot to say at least, in the 
sort of - to #e, if you have so#eone who 
doesn't have a lot to say, you just have the# 
tell a story or soeethmg. But, because you 
weren J t there, you can't get it out of the#. 
Kristin i Now that #ore people like 
Superchunk, and th*y J re on MTV. 

Alex t Oh yeah, 1 was going to ask you about 
that, I saw that and I was like, gee, look at 
thee. 

Kristin ; Look at thee. Me didn't see it** 

- 1 don't watch tv at all but 1 heard through 
the grapevine that Hass Meadsjf was on MTV, 
live. 

Alex : I wonder if any one is going to go out 
and buy their record, cause they sort of 
paint that festival... I adtit that I watched 
that clip, on the, what is it, the eusic... 
Kristin t The New Music Seiinar. 

; 4^>i 


Alex : Teah, the MTV went through it like 
this is the pinnacle of hipness, and were 
gonna give you the coolest bands. But it was 
weird that Superchunk was on there, they 
showed the# playing for all of a split 
second. 

Kristin : Totally crazy, though. 

Alex : I would have never done it. 

Kristin : I know. 

Alex : It could be funny, but r# too scared 
of MTV to do it. Qli, last quest ion...Is this 
a big night at the Slip!« Machines house? 

John i No. It's not. 

Kristin : Is this a big night? Nork-wist, or 
that you called? 

John : Not that we called. 

Kristin : Teah, welt you know we've been 
waiting here sitting by the phone, waiting 
for Nedentday at eleven to co#». 

John t Hell, I have too. 

Kristin : Guys, we should have done this 
earlier. No, we were up till two in the 
•oming last night. I stay up every night 
till two and get up at seven aleost everyday. 
So every night is a big night and everyday is 
Christus. 

Alex : That's the perfect way to end it, "and 
everyday is Chirsteas." 

Kristin : Happy Holidays to the 
non-denoeinational and don't forget our 
Jewish friends, (everyone laughs) 

Alex : Tou want to leave the# alone, John? 
Kristin : Okay, well, thanks. 

Alex : Teah, we'H write you an apologetic 
letter. 


Knstin : He'll see you in Cotuabus on Au«itt 
loth • 

AI.X ! Great. He'll apologize in parson 
Krutin ■ Pirfect. Gnat, I'M see ya then. 
Okay, thanks, byt, 

Kristin hangs up. 

Ale* s (gripping head) Lord, that Has like 
pulling teeth. I feel so bad, aan, I don't 
know Hhat happened, oan, I eean it's a good 
interview, but doing it was sort of... (pause 
for thick silence) Oo you feel sleazy now? 
John : [ feel like an asshole. 

Tape clicks off. 
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THE DISCOGRAPHY OF SIMPLE MACHINES RECORDS. THE "MACHINES" ARE THE FULL 
NUMBERS. EVERYTHING WITH A PRICE LISTED IS AVAILABLE FORM THEIR ADRESS, 

LISTED AT THE END OF THE INTERVIEW. THEY ALSO CARRY BUNCHES OF TAPES AND 
RECORDS FROM THEIR FRIENDS AND CO-CONSPIRATORS. 

NUMBER .5 (Spl it with Vermin Scum) 

Choke - "kingdom o-f Matresses" 7" , 

($3) 

Half of what would one day become Geek - Jenny and Derek - recorded this 
in England, I believe. It's acoustic folk, and Jenny's voice is 
nauntmglv beautiful. 

NUMBER ONE 
"Wedge" 

Geek surfaces, the Hated cover Simon and Garfunkel quite satisfactorily, 

Edsel bops around a little, and a sneak preview of Lungfish shows up. 

Out o' print for now, but a repressing may be in the works. 

NUMBER TWO 
"Wheel" 

C$3) 

The record that made me very happy and even cracked the shel 1 of the 
Reverend John Piche'. Juliana Luecking, poet, and the Holy Rollers, 
rockers and rollers, weave an entrancing web. 

NUMBER 2.3 (Split with Merge, Leopard Geko, and Meat) 

"Three's Company" 

Another neat idea - a tour 7" documenting the "Wet Behind the Ears" 
Geek/Seaweed/Superchunk tour with a song from each. Will be repressed in 
massive quantities by No Idea zine in their next issue. 

NUMBER 2.5 (Split with Dischord) 

Lungfish - "Necklace of Heads" lp 
($ 6 ) 

Took a while to get used to, but it's a permanent favorite now. All the 
trappings and none of the genericness of good old ROCK, sounding a bit 
like that Reptile House Ip, but beter. Cryptic "soul" lyrics (..."saw a 
whole lot of motorcycle wheels" - I got it, did you?) and ....man. 

NUMBER THREE 
"Pul 1ey" 

($3) 

Musically, a bit of experimentation the minimalistic Nation of Ulysses 
track, the combo all-star band My New Boyfriend, the Mommyheads' 
acoustic sillyness, and, well, the Bricks. 

NUMBER FOUR 
“Screw* 

($3) 

Candy Machine find a groove, Jawbox with a totally weird "Footbinder" 
that is much better than most of their record, Geek reappear and once 
again impress, alas, this time posthumously, and Velocity Girl supercede 
the genre of girl pop. 

^ Tsunami - “Cow Arcade" demo and "Headringer" 7" (Which is NUMBER 4 5 
but I don't think it's split with anyone) " ’ 

($4 and $3 respectively) 

Kristin and Jenny team up with two pals to make some music of their own. 
Characterized by simple guitar twaddlings, pretty hyper drumming, and 
Jenny s singular voice, it's instantly likable. The tape has ten songs, 
the 7" five. Minor Threat meets X? Of course not. 

FOR THE FUTURE, they smile, AND PROMISE: , 

MACHINES NUMBER FIVE AND SIX: "Inclined Plane" and "Lever". 

A Beat Happening tribute record. 

Neopolitan Metropolitan TRIPLE 7" comp. 










Citizens Arrest - "Colossus" Ip 

i*6 to Wardance c/o F. Alva, 35-10 93st., Jackeon Hts., NY* 11372) 

C,A* ere now broken up, but they left behind this release to prove how 
original and aind-biowing 'hardcore - can be. A bit nore tunefulness than 
the 7" and no decrease in the brutality of Darryl's vocals adds up to a 
eonstrous release. Coee* with big poster to convince people like John 
Piche to gft it. 

Jailcell Recipes - "Two rears Of Toothache" Ip 

i*12 to First Strike, 39-41 Hall gate* Wigan, Lancashire, England* UNI 
1LR) 

while their first record has one of «y favorite covers ever, and I was 
into their "Pouiton Road" 7 H , this Ip fails on both counts. A two-sided, 
extreeely dull atteept at the power-core sound of Bl'ast and coepany. 
Dull , dull , dun , duM , and the lyrics aren't ouch better. 

Engage - "It's in yow hands..." 7" ___ 

(*3 free Kirbdog, P.0.0. 286, Santa Rosa* CA, 95402) 

Knowing trwir cncim for < vrttdty <rf i.portrtt iwH, Mpaeia 1 y 
«ii«1 right*, it 11 Mddrttn* th.t th.tr record i» .irful. Th. vocal., 
MpKi.lly, l*£k in qu«l:ty. 

Brtt! - "Nibbl.* ?’ , 

<»3 to Cri.m.l, 1131 Howard Rd., 8octi.ot*r, NT, 144241 
lonor. th. horrid rdvnw thi, .lab sot m th. W» - th.y uy bo mi 
acquired U»t«, but thi. a.p. i. prdtty Moortbl. in ay book. Four 
songs, two free the last dewo, of spastic, border! ine cheesy in the best 
M ay, dMntia* with fitting lyrics. How can you not like a tong called 
"EPotional Testicles"? 

Severm - "Fire and Send/People are Wrong" 7" 

(*3 to Superbad/Oischord, 3819 Beecher St, NU* Washington* OX., 20007) 
Two songs* one slow, one eore up beat, both very sing-tongy, with vague 
lyrics, etc. A little too nice for ey tastes - they could be a good new 
band, or a coaasroal hit, or, 1 hope not, both. 

Fury - "Reeeurection" 7" 

(*3.50 to THD* 2020 Seabury, Minneapolis, MN, 55406) 

Th.t ion, .t th* and <rf .id. on. erf th. Hcond Swiz ward that m 
annoyed .varyon* waa actually th. titl. track ot thi. *.p. Th. linkup 
i, a rrtrrinirf Swiz with Oiri. Tho^un, th«i IS»itlan, now Clreu* 
Lupus, an vocal.. Althoush it «rt erf wt in th. way on "H.II Th./,* 
it don ju,t fin. on it. own, and th. othar 3 mnn ar. *vwi b.ttar with 
thair broodin, «u»ic and naan, dvil lyric. Th. srunsy, undarproduce, 
dirty side of DX. 


p oison Idea - "Official Bootleg" double 7" 

•American Leather, P.O.B. 66333, Portland, OR, 97206) 

A silly outing for this such acclaieed band - "Plastic Bomb" is the only 
original, and it's not so hot. Of the thre# cover tunes, "Harder They 
Coee" is the only good one. "We Got The Beat" and "Lawdy Hiss Clawdv" 
(w/piano) are quite cheesy. « 

"A Fool's Paradise" 7" coep 

(*2.50!'» to Little Redhead, 1693 Franceschi Rd., Santa Barbara, CA 
93103) 

This Santa Barbara "vynil scene report" is definitely worth getting; the 
not to great sound quality is COMPLETELY nade up by the spirit and 
creativity of these five bands and one fellow. P.M.S., an all woean 
band, deliver a great sax-accented tune on everyone's favorite topici 
easturoation, Suckerpunch follow with a good anti-capitalist leech song, 
ano the Latchkey kids finish up their side by living up to their eotto 
of "dork rock". Reality Control's new singer <the guy who put out this 
record) is not as good as their old one, but their attitude is stil) 
such that I expect thee to go on to greatness. Downcast, the big -nane" 
band on this record, does a chunky anti-sexist song which is interrupted 
by a scathing diatribe, and than goes back to pounding fury. A booklet 
with two pages for each band, and other writings, is included. 

Lookouts - "IV" 7* 

(S3 to Lookout, P.O.B. 11374, Berkeley, CA, 94701) 

After digging the song on the Allied Records 7" co<*> big tine, I decided 
to pick up this band's new 7*. They are indeed a lot better than they 
used to be. Four tuneful and catchy songs with a "let *e tell you a 
story" attitude to thee. No lyrics* which is a shaee. 

Jawbox - "Grippe" Ip 

Sudder To Think - "Funeral At The Hdvies" 12" 

(*7 and *6 respectively to Oischord, 3819 Beecher St. 

DX., 20007) 

Either of these bands could "sell out" in a second and bo college rock 
stars, Joining the coeaercial tripe's rat race. They haven t, however, 
and that aaket fie Much happier in listening to these slabs. The approach 
is definitely "nature", but also dawn catchy when in the right nood. 
Jawbox runs through half deeo and half new songs, and oven covers 
"Something Must Break" by Jdy Division. Shudder To Think sound l ike 
they're working hard to sake fun of something, especially when they pull 
out all the stops and cover Hendrix's "Crosstown Traffic" Pop? nayoe* 
Still worth supporting? Tup. 

B1 liter - "Stitches" 7" 

(*3.50 to Shred of Dignity, P*0. Box 170501, S.F., CA, 94117) 

This two song e.p. is a eouthful of Neurosis-like "beyond hardcore 
dirges. Both songs are intricate, the better of the two being "George,’ 
which begins as glorified country with a hareonica, and ends up as a , 
groMkifN condMfMtion erf "our* *1 Twinky, Kin, Burt. Prtc. or tn,th 
could u«f inn. b.tttr< but btill, watch tar thi. band. 


NW, Washington, 


NEW OLD 


in va-u> r'k 

gTUFF 


Moral Crux - "A Load of Dead Tracks" 7" 

(P.0. Best'1464, Oxford, Miss., 38655) 

I never reslly knew such about this band until I saw then in sons guy s 
ba ss oo nt in Connecticut (iaagine that!). They're totally 77 punk, with 
sieple political/social lyrics. It's a lot of fun. C ooes with a picture 
booklet* 

Touth Korps - "82" 7" 

<*5 fro* Peter Hoeren, Kaisersfeld 98* 4200 Oborhausen 1, W. Gemany) 
Exhueed froe that year* yet another Boston band sees vyml. 13 fast, 
Mean songs* with the occasional slow beat. Typical lyrics of the tine. 
Archival iten. 


Oi Pol loi - "Qnnicide” 7" 

:*5 inn Worlds of Wonder, P.O.B. 119, Newport, Gwent, NP9 7YD, Wales, 

UK) 

Four songs of o 1-net a 1-hardcore (well, the good parts of those 
"genres"'’) nixing serious concerns and an unintentional cheesiness* 
Anti-war and vegetarian topics* aale/fenale vocals* and a booklet with 
conaentary and art all cone across fueled by energetic concern and 
lacking pretentions, (What does "sussed" nean?) 

Dissent - "Expression" 7" 

i*3 froe Aeity, P.O.B* 1013, Olynpia, WA* 98507-1013) 

Dissent's goodbye record has their best stuff evert two songs of the** 
usual tight, aelodic sound, frisndly vocals, and concerned lyrics. The 
third song is an instrueental. Points for eaking one side 45 and the 
other 33. 


Articles Of Faith - "Core" Ip 

f*8 to Rave, P.O.B. 40075, Philadelphia, PA, 19106) 

The recent trend in repressing every song* note, and fart of the early 
80'e has resulted in nuavoui dieappointeents, and when I saw the 
"Hardcore Classics" curlicue logo on the cover, I cringed. The eusic* 
however, is still totally aeaxing alaost a decade after it was recorded 
" hardcore with that perfect coedtnation of Melody and bite, fist agd 
slow teepos, and definitely the deepest lyrics that any punk band was 
writing at the tiee. Contains their two 7"s and a bunch of unreloascd 
tracks, A fine companion to their other two Ip's. Liner notes 7 

* ^ 

Artificial Peace - "Outside Looking In" lp 

(S12 to Lost and Found, I« hoore 8* 3000 Hannover 1, w. Gereany) 

Two deeos of "Flex Your Head “-era DX. punk* nothing you haven't heard 
before. Neat cover, though. 




Radicts - H Cruel "imes/Rich and the D *^ tv " 

Pol MIC. P.0. Box 1516, Moses Lake, WA, 4fl837) 

Tms band has been around for a while. and it's obvious that their 
o" d-sty e punk if well -boned, not unlika what Moral Crux it doing, 5 ut 
ir. i)! a Clash or rock vain. Two songs, both dealing *ith 'iwina on 
tha streets" thi 


THREE MLEASES START OUT THE EXISTENCE OF BROKEN REKIDS 
i*3.50 aach to P.0. 8ox 460402, S.F., CA, 941461 


t 


"There's a Faggot in tha Pit 1 ." 7" c0 *£; e „ M117 , 

($3 to Shrad of Dignity, P.Q* Bo* 170301, S.F., CA, 9 * ii7 
I likM th. Good Sri.< and Filth on. i. c.tchy *iw vox, 

th. oth* . p.in<ul 1 iv. tur,. Th. oth* thr„ 6«d., •»•<«>*"¥*'' 

Can £»t, in pr.tty b.d. Hi. p.ck.gin. it cool - «• tood MtN oa 
hMopnobia (.ithouW it it not* that thi. it not . th*. r«ordl tnd . 
fittin, coll*,, ot * pit with Picatto t -&i*nie« . 

Econoehriit - -ftnothar Victi.” 7" 

($3 to v*..«or., P.0. 9o* ll«. Coop* Station, N.T.. tn, 102761 
With ana* diractwl « th. 6ul« **r addin. * *i. r..l ity to th. tlrudy 
^T F r.< thi. btnd. it itn't «irpr,.in, that th. quoU of 
w.ie.1 Mmiion nta incr...* in th.ir tound. r roubl in. inwrt. tnd 
packaging add to tha bite* 


■Coltactiva Conscience" 7* coap. 

A aaal1 book 1 at of photoa and aoee short notas on col I act!vat unify thi 
four tracks on this coap. B1 istar play auch in tha stylo of thair 7" 
painful, brooding. Sabot is a baas and drua coabo that shoos proaiaa 
but doasn t raally gat anywhere. Assassins of God do an interesting 
track, alaost vaaring towards tha reaim of Vietiai Family or No Meant 
No. Tinnitus wrap it up with a slower, oidar stylo punk number about 
A.I.O.S. tutth fitting narvously sung vocals. 

A.P.P.L.E* - "Neither Viet las Nor Exacut ioners" 7" 

Tha first of two ralaasas of old material froa this defunct N.T, oanc 
who shotted crusty spaadcora isn't nacassary to back up anarcho-pacifist 
beliefs. Four tracks, tha vocals rulo as always. 


!coHHt.ni , Ch*a.! , :028 w. litin Rd., liiddUto*. RI. 

th« TZ" Jud„ IW«t. *d -91. 8oek m i. . r„,» tun. th. 

runt in hi»t*y. V*y pro.itin., Mp*i.lty th. A-.id*. 


Assassins of God - "No Music *onight/Pink Song 4 7* 

This band plays I ika they've boon around a wfiiia, aaaning thav rm either 
racycJad old-timers or a weH-fcmpt sacrat. With a r.ame I ika that, I was 
axpacting tha worst, but actually, this is suparb punk, vaaring right 
into jazziness'experimontation. Good covar artwork as well. 
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Circus Lupus - ‘"Chinas# Nitro/Tightrope Walker" 7" 
iCubist Productions, P.0.8. 81213, Pittsburgh, PA, 13217) 

Hiding out in Madison, Wisconsin, Circus Lupus snaak up on tha vyntf 
world and pop out this two song gaa. Musically 1 ika Ignition and, some 
say, tha Fa)I, and confusad/angst vocals, an intricate racording. 
Possible Dischord p?) 

Angar Moans - "Not Humai Anymore - 7* 

Skens, gat it froa Blacklist) 

If tha Faith had aada another record, it would somd I ika this 7". Tha 
angry/confusad vocals hit you first, and tha tittla emboFIishaants on 
tha punk structure sake this interesting. 

"Brouhaha" coap 7* 

(S3 to Blacklist, 473 Valencia St., S.F., CA, 94103) 

A four band/song coapiiation of soaa of California's popular new bread. 
Jawbreaker and Nuisance do slow originals, and Cringer and Monsula covar 
aach others' songs to mock one another. Useful saaplar for those as yet 
unacquainted, or for tha coapI at1st types. 

’Civilisationons Bakgard" - 7* coap. 

(S3 to Elderberry c/o S. Haskanog, Polstjaarnav• 2, 4tr, 354 63, 
JOnkOping, Sweden) 

A five band song coapiiation benefiting Sweden's Aniaal Liberation 
Front. All tha bands have trie rsgionally appropriate punk/grindeore 
sound, with Tha Sun and 0-tox coaing across tha aost palatable. Only one 
song in Eingllsh, as wall it should *ba, but tha organization's 
inforaatlon is translated. Heavy, and fueled by tha angar nacassary for 
such a causa. 

Rorschach - Needlapack* 7" 

<S3 to Hardancs c/o F. Alva, 33-10 93st«, Jackson Hts., NT, 11372) 

Thair Varaifora Ip was vary appreciated in ay corner of tha world, and 1 
only expected iaprovaaant. This four song 7* is full of that guitar and 
vox sickness that Rorschach's live sat provides, and thair ip 
approaches, to instruasntal intro, two songs of fury, and, finally, the 
bast song i "Laryngitis 4 , a brain twisting hall-ride. Points also go out 
to tha band and label for tha mealy dona gatefold covar. 


Sideshow - lp 

<*6 to Caulfield, 3701 Randolph, Lincoln, NE, 60310) 

Overlooked full-length release that should prove happyaaking to those 
adaittadly into the D.C. "thang". Soul fids and Fugazi comparisons are 
feasible, but this has its own groove, a eel lower one than tha 
aforeaontionod bands, even running into a little reggae. Mall written 
(poetic) lyrics as walT. 

Plaid Retina - "Mind Tracing tha Boing Down* Ip 

(S6 to Vary SmII, P.0. Box 8223, Emeryvilla, CA, 94662) 

The freak-out sound that you thought was taken to tha hilt on tha first 
Ip, "Pinkeye", and the subsequent 7\ Rejection", is embellished and 
pushed farther out on "Hind.., - , Disturbing rythyae, affects on daan 
near everything, neurotic lyrics, and still quite punk. Will , of course, 
be ignored by tha boredoa seeking record buying hordes. 

Force Fad - Eulonda Sleeps" ip 

(Sycophant Records, *8 to Desperate Attempt Distribution, see ad) 

Entirely boring, afflicted with the same disease as JaicelI Recipes. The 
old singer could satisfactorily fake a fit, but this one sounds like he 
wears a sacking jacket and saokes a pipe. Powerc or e? Leave it to 
Roto-rooter. 

"The Big One" compilation Ip 

($7 to Flipside Records, P.0. Box 363, ttlttler, CA, 90608) 

Like an issue of this dinosaur zine, some parts of this record are 
Mrthtoile, and tome leave a repulsive gastric taste in the south. The 
San Francisco side begins with a song by the Steel pole Melvins Task 
Force, unexpectedly lacking in "heavy" but sporting a fine, quirky 
groove nonetheless. The next three songs are total throaway - evsn the 
previously tolerable Victims Family fail. The four Lookout bands at the 
end of the side are, as expsetsd, catchy and tuneful. Cringer s song is 
possibly one of their best. And the L.A. side? Call me narrow minded, 
but I found nothing of real worth, save the Offspring song, which 
replicates the sound of their lp. 





Twse WHICH 

Hftft WON'T. 

P.M.S. Pre-ttaritai Sex? ■* “Blood Sisters/BIbody Harys* cm 
i*5 to P.0* Box 13726, Sant* Barbara, 2A, ^3107) 

Two different demos of original a^d ouirty garage punk* Fueled by a 
map-throat ad singer and a naan sax, these women rock. Silly lyrics 
CQvanng serious topics - mostly aoout the ordaal of baing a woman ;n 
this sociaty. Neat version of Spinal Taps ‘‘Big Bottom" as 'Big 
Scrotum 1 . An excellent tape, ooth in its catchy music and origins- 
outlook and attitude. 


SPLIT T MAN/A 


Victim Faaily/Coffin Break - split 7" 

'*3 froa R.v., P.O.B. 40073, Phil.d.lphi., PA, 19106) 

"T"* •nould not l..d you * H y fro. th. nle. rock lon , by 

Coffin &-WAk iM tho eenfuM/uuM, triwt/tmtM inv.ntiv.fiM, of 
Victim Family. 


J«Mbox/JMrtak*r - -Split J.h- split 7. 

A n..rTJ^Mt 7 M "" rfoPd 0r -. DAllM, TX, 732*3) 

UP " th TToV^f* ; ^LcwVVonp^h^T th9ir n - ,in 

sr^s; jr»- » 

is a couple of bars of the Nisfits 1 “Skulls-. lc 


Freak Beans - cassette 

1*4 to Vermin Scue, ?6 Summerfitid Rd., AnnapoHs, HD, 214031 
Freak Beans is a new version ot Phi do* whose I « enjoyed, they a van 
redo a Phido song at the end of the tape. But Freak Beans has grown 
beyond Phido. With an unsurprising host Icon influence, they add more 
eelody musically and more coarseness lyrically to truly stir ones 
hearts on songs ike “Violent Picture" about twisted teenage sexuality, 
and “Bull Fightabout the conditioning of children. 


Three Shades of Dirty - "Paper Roses" cassette 
(*4 to Vermin Scum, 76 Summerfitid Rd., Annapol is, 


MD, 21403^ 


Although I snapped it right up because it had folks froe the Hated it 
it, this tape was not as instantly catchy as that band's great records. 
In fact, I didn't really like it at all for a long while. But patience 
and repeated listenings eventually led m to an appreciation of the 
personal, soulful eusic on this tape. 


Rorschach/Neanderthal split 7* 

Corns with Dear Jesus z me, *3 to Vermiform, P.0. Box 1145, Cooper 
Station, N.Y., NT, 10276) 

Two none nongering bands try to outdo each other on this short giveaway 
7“. Rorschach ridicule Ray Cappo and cover Septic Death at a speed 
fatter than noreal for thee, and Neanderthal lay waste to Western 
civilization [at least the part occupied by your puerile cranium) in 
under half a Minute. 


Speakeasy * “Red and Bold* deeo 
S4 to 4920 Mddledale Rd., Lyndhurst, Oh, 44124) 

^ree talkative tunes and one istrueental froe Cleveland's aspiring new 
pack. The Cro-Nags style guitar is there, as well as the “straining 11 
vox. Glad to see soeething fresh* happening around here. >*N0TEi I aft 
not using the word “fresh* in its despicable rap connotation) 

i 

Resist - “Liberation* cassette 

1195! W. Burnside, P.0, Bow 1654, Portland, OR, 9720?) 

Resist play the classic peace punk thrash with son# original touches 
(readi it doesn't sound “Brit*) and the required anger ana issue -4 
orientation for the style. 


Uridertow/Resolutian - “Conditioned* split 7* 

1*3 to Overkill. P.O.B. 20224, Seattle, MA, 98102) 

Resolution have now broken up, and this is the first of their posthueoue 
releases. They do two songs, with a cool mix of 70's Metal and hardcore, 
leaning towards hardcore. I still like Ron's vocals, and “For A Day - has 
good lyrics. Undertow, on the other hand, play competent Cro-ttage style 
hardcore, not interesting at all • The vocals are particularly dull. Nice 
DIT look to the peckaging, and worth it for Resolution. 


Charred Remmins/Plnk Turds In Space split 7* 

to Slap A Han, P.0. Box 843 , 5.F., CA, 94101) 

Pink Turds In Space bid goodbye (naybe not?) with their last recording 1 
four quick, biting thrashers with their tradeeark no-nonsense fern It 
vocals. Charred Resaine are a nutation of Neanderthal, and share the 
at Ft mat 1st but extreesIy brutal sound of the latter. Two gut wrenching 
vocalists and oninous, rumbling guitars and basses. Fucking perfect! 
This is rtat all those overproduced blender-netal bands wish that they 
sounded 1 ike! 


Nosh Potatoes - “Sonsday - cassette 

(Significant, 1304 Albany Rd., Harrisburg, PA, 17112) 

With a nine like that, you know it's going to be bad. Sounds like Huey 
Lewis and the News nocking Adair a 1 . Don * even ask me about the reggae. 

The Unknown - cast 

(27745 Royal Forest Drive., Westlake, OH, 44145) 

You know that new “funk* sound that everybody seene to like? 


“Lett We Forget - cassette coop. 

(BBT tapes, *3 foe Blacklist, 473 Valencia St., S.F., CA, 94103) 

An unusual idea fron Aaron Coaetbus* conpile ninety Minutes of, not new, + 
hip, bands, but rather, a buch of old ones doing deno and practice 
songs. He says that it's stuff that he's had lying around (thus the 
title). Actually, it's a great tape, I guest that California bands have 
always had an eeire catchynms to then, even defer th# Multitude ot 
record labels case about to chronicle the*. The faeous bands ■ 
CriMpshrine, Soup, Fang - are all good, as are the lesser known 
Atrocity. And it is fun to hear the old version of Neurosis - Violent 
Coercion - doing “House of Terror - . Totally worth getting, you'll feel 
like it was one of the first tapes that you ever got... 


Firesate - deeo 

(*2 to Joel, P.O.B. 655, Kalamazoo, HI, 49005-0655) 

Five simple, oelodic songs that reeind of D.C.'s Jawbox, and, to a 
lesser extent, Soul side. Youthful singing and heirfett lyrics - totally 
worth the buck age. 


...And One Split Slpeer 

Filth/Blatz - "Shit Split - Ip 

(*6 to Lookout, P.O.B. 11374, Berkeley, CA, 94701) 

I have heard the pitiful accusation that these band# are copying, nay, 
ripping off, old punk eusic and are thus throwaway. Unsurprising, 
somehow, is the fact that those leveling these accusations are unabashed 
listeners of Thee Sub Pop Retro Sludge, so I present ay best shit-eat ing 
grin and sayt give ms the screeching folks in Filth and Blitz any day! 
Filth yell and screech and pound about "this is what it's like to be a 
punk - , and Blitz's two screeching female singers keep the male one 
running to catch up, ending their side with the ridiculously catchy - Fuk 
Shit Up* - Filth cover Peter and the Test Tube Babies, and Blitz cover 
Fear. You are warned - this is the P.U.N.K. you love/hate. 













Schlong - *LLmQ* ?■ 

(«3 froa Vary SmII, P.0. Box 8223, Eaeryvilta, CA, 94*62) 

If you too* certain parti of this record out, it Mould be a boring punk 
release. The cool oddball parti six in we I 1 and Mkt than three tong* 
fun 1 i starting, Tha lyric* ara caraful not to aaka any stataaant. 
Approaches circus ausic at tiaes, but tnouid ba kapt around for a chant* 
of pact. 

Toaay Stranga - "Halting Oh Tha Cornar" 7" 

(*3 to Desolation Row, 101 Shipley St., S.F., CA, 94107) 

Toaay Stranga, foraarly of ?hio punk band Zaro Oaf ax, and aora racantly, 
Cali's SMOllan Boil Toad, nas ralaaiad a four song e.p. of acouitic folk 
autic. Just a guy and his gittar. Hi* lyric* ara poatic and still hava 
soaathing to say. And I life* tha ausic. 

Inf1atabla Childran - "Get Naked With..." 12" a.p. 

(Evacuate, who I don't think ara doing mail ordar anyaora) 

Siailar to Canada's HSI in cone apt if not in axacution, tha Inflatabla 
Childran 1 iv# up to thair naaa with tongua in chaa* kid-core. Littla kid 
lyrics and Fat Albert thaaa song cover, a* Natl at plenty of aocking of 
thair ausical influences, kaapa it all silly and lighthearted, but 
crunching nonetheless. 


<W0 gjRE 
Fl«e ANtiOoles 

Fofi CofiflofiAlt' 
focK POCX. 


Life...But How To Live It? - “Green" 7" 

(8ari Bari records, soaewhare on tha Continent) 
Hardcore rock with saooth sung faaala vocals and 
is aora rock, "You Should Hava Known Batter" 


interesting lyrics, 
•ore hardcore. 


Stealpole Bathtub - "Arizona Garbage Truck" 7* 

(SFTfil, 4901 Virginia, Long Beach, CA, 90609) 

"A.G-T."is representative of everything that aakes SB worthwhile! 
deaented guitar noise, oeinous beats, and "I just got beat up" vocals - 
superb, "Voodoo Chile* starts out okay, but covering Hendrix is so 
cliche that even the aignty Steelpole loses points. 

Cringer - "Tiee For A Little Soaathing" 7" 

1*3 to Vynil Com,, P.O.B, 8623, Chula Vista, CA, 91912) 

After doiens of compilation appearances, aany folks wondersd if the 
* ctu4l, V capable of appearing on a record by theeselves. 
"* n ' Vi! “ tcfiy " d int#1,i 9ent punk is back, with a slightly heavier 
sound. "Stuap", an up-beat ditty, and "Signals," a slow, aean nuaber, 
deaonstrata their extreae versatility. (New Ip soon? I hope?) 



Cowboy Killers - "KKK Hives On Holiday" 7" 

i*3 from Sound Pollution, P.O.B. 6072, Florence, KT, 41022-6072) 
rtelodic U.K. punk, faster than Snuff/Sarnia* type stuff, with high and 
warbly vocals. Released doaestically to expose U.S. folks. Lyrics are 
pretty good, save the nonsensical title track. 

5cherzo - 7" 

lf3 to Lookout, P.O.B. 11374, Berkeley, CA, 94701) 

The debut of this Saaiaa type band is an okay, but not aarvelous, three 
song 7“. The best song, ausicaJ’v and lyrically, is "Life To You", which 
is actually quite happening. : understand that these folks are still in 
high school, so expect good things froa thea. (Lp out soon? Already?) 


Born Against - "Nins Patriotic Hyens For Children" 

P '°- f” U45 ' C00p#r NT, NT, 10276 ) 

n«rlv •VM-yona, with th. thrift .tor. 6 ar,ain bin 
’ ?*“* t0 r ” d * back cov,r l«on't acoff - I bit mt om l 
didn t ivM look «t it), and bMt of all, th. (iMMna.lv latflfv^r?^ 

- pith production to send the nuaerous "OruMaats that 

a ' lt * r * th#t «’ un<j >ika tnundareol ta" anal 
^ th, * ?££ C ,Tr ,1 h , ‘ 0n ;;, 1 h * v * • Predictably viruiant ova 

!..f k ‘ th# b ‘* h** 1 **• Th » Throat" and -Jock 

SMta«o , but avary ton, on thta nina tong an,ar and fruatratinn fit 

^wTiad^Sr. 01 * P0UUCll,< * ,urv th,t Born Mairtat it baeoam, 

float Icon - "Haaorial" 7* 

<*3 fora varain Scut, find ad KaMiirn) 

taaaina bain, told a atory by aoaaona you raally raapoct, a tala wovan 

iSu*V2k c “ bl * t,,v dr «" int0 >t. and whan it anda, 

Cb th?? *7^,’ Cfln ^ UMb ! “* vb * (a ~ *ir. Thia it tha coaplax 

.i T' ,,e “? , " rd * a * lcon ’ t«o *»,. that apaafc 

diraetty to tha antrancad liatanar, at nop in, all tha dia«uitin,iy fa>aa 
trappmn of "rock", ft baautlful .ilk .ernna, cnr „ 



TRENT REZNQR IS NINE INCH NAILS TRENT REZNQR IS NINE INCH NAILS TRENT REZNOR IS 
[NINE INCH NAILS TRENT REZNuR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS' 
[TRENT REZNGF IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS 
ININ E INCH NAILS TRENT REZNQR IS NIN E INCH NAILS TRENT REZNOR 13 NINE INCH NAILS 

IS NINE 
JESUS IS 
ICH NAILS 

Ieznor IS 

ICH NAILS 

Ieznor is 

]UL TRENT 
|R COOLER 
Ieznor is 
Ich nails 
Ieznor is 
|ch nails 
: c LACKS 
|I NE INCH 
IS NINE: 
|LS TRENT 1 
IS NINE 
PLS TRENT 

[REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS HEAD LIKE A HOLE C'MON 
[THIS MUtolC LACKS EMOTIONAL AND SOUL TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR 
IS NINE INCH NAILS TRENT REZNOR COOLER THAT JESUS IS NINE INCH NAILS TRENT. 
IREZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINEj 

[TRENT REZNOR was interviewed Inside an unflushed toilet in a! 
smoky post-modern dance club, early August 1991. 


|No Exit: TRENT REZNOR!! OMYGOD, IS IT REALLY YOU!! (drool, 
slobber...) COME HERE!! LET US TALK TO YA!! 

Trent Reznor : Yeah, who uttered my wonderous name? 

NE: Trent, I think the big question on everyone"s mind 
tonight has to be: JUST WHO IS NINE INCH NAILS? 

|TR : Nine Inch Nails? Why that's simple. Nine Inch Nalls is e 
(M e. Nine Inch Nails IS Trent Reznor! c 

‘-null UI .1-11— msD uiwuL. ■ r \l—I. I nCillun ■ . inw .. ... . _ .... E: 

INCH NAILS TRENT REZNOR COOLER THAT JESUS IS NINE INCH NAILS TRENT REZNOR IS 
[NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS 

jTRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS 

[NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS 

TRENT REZNOR IS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS 

TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS 

[NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS 

TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS 

NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS 

YES fRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR 
IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH 
[NAILS TRENT REZNOR IS NINE INCH NAILS YES TRENT REZNOR IS NINE INCH NAILS TRENT 
REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE INCH NAILS TRENT REZNOR IS NINE. 
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New! Memorial T Silver Bearing^Moss loon split 12" 
Still: Mahpiua Lota T 

FREAK BEAMS 



4 song T ep. 


ym 



\ n© 

I 4 song 7"&p. 

- more Hated available soon {repressings etc...) 
woj^BreatWng Walker & Three Shades of Dirty topes $5ea 

12 $7 fonegn add 2$ per item-hidden cash or chedc/M.0. parable to: Tonie 

*5 r *£*• eepeda '^ " «** ,ke 09 K 0 ^^- 

Geld Her l, Beit Be n, X-m iat & all the ethers, so order locally. Out of print records nobaMy av atohig 
from these places, detrfcuted (wholesale): Cfechord, Semaphore, Twin Cty importeicSgo 

WCORDS 76 Summerfield Dr. Annapolis, Md. 21403 
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76 Summerfield Dr. Annapolis, Md. 21403 | r&) 


RORSCHACH 

"NEEDLEPACK" ep 
WARDANCE RECORDS: 

WAR ONE; CITIZENS ARREST - "A Light in the ..." ep 
WAR TWO/VMFM FIVE: CITIZENS ARREST - "Colossus" Ip 
WAR THREE: RORSCHACH - "Needlepaclf ep 

Out sometime before the end of the decade: 
"FUCK ROCK" - the ABC NO RI010" comp... 

All prices ppd., make checks/MOs 
out to Freddy Alva, 
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SUne Buaui Pfecss R 

ILJ AT T O kini.l At IA T I A r.l i— i-f.rtkj i _ 


WHAT IS NOW AVAILABLE FROM LOVE BUNNI PRESS 


DEEPSIX SUPERSTITION #1 $1 or 3 stamps 

ecmentary, art, poetry, cartoon, zine and record reviews, righteous politics 


DEEPSIX SUPERSTITION #2 $.50 or two stamps 

huflor, observations, rants, commentary, cartoons, zine reviews, art 


A teaTffees. 


GRUMBLEBELLY #00005 $1.25 or three stamps 

self-indulgent chaos satire, rants, reviews, but no nudies-snotty pervert 


PteAsCBoy 


HAND OV GOD a stamp or free with anything else 
short pamphlet explaining everything while you nod politely off 


<*>* 



resg 


and back in print for a short time only... 

PERILISIUM CANTOS s WE LIED two stamps or donation of pubic hair 
the first in a long line of untranslated eunuch's delusional rants 


and the current LOVE BUNNI PRESS CATALOG ask for it by name. 


Deepsix Superstition 











<l ... S iOGGISHLY /l/USiNS FftOtf TH5F (’RIMrtL SLobGE IN 

WH IC H TtiE Y WE Rt me* c i *.£ «x f ENtohbeO, TuriR 

pMMFui Hibernation So crassly terminated 

L'MG’O DLH ({E&)£Tti coULO oNi'i Br FArE'FouY 

fOLUoiNEO &Y THF Wtf/)T(J OF i hjE iGhfotfANT 
IrllMsERS. WW took ot HRfiS tiGtniI<T 

<\\E UmOeAD ... 


...Didja miss us?" 









